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Or I could make a prologue to my brains,
They had begun the play. (Hamlet 5.2.30-31)
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For when my outward action doth demonstrate
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The native act and figure of my heart

In complement extern, 'tis not long after

But I will wear my heart upon my sleeve

For daws to peck at: I am not what I am. (1.1.62-65)
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I am determined to prove a villain

And hate the idle pleasures of these days.

Plots have I laid, inductions dangerous,

By drunken prophecies, libels, and dreams,

To set my brother Clarence and the King

In deadly hate the one against the other; (1.1.30-35)
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And which is worse, all you have done

Hath been but for a wayward son,

Spiteful and wrathful, who (as others do)

Loves for his own ends, not for you. (3.5.10-13)
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&ak"(I go, and it is done; 2.1.62)2k 1 AX9] oA E FaPHA, “d& HY
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But 'tis strange:
And oftentimes, to win us to our harm,
The instruments of Darkness tell us truths;
Win us with honest trifles, to betray’s
In deepest consequence. (1.3.122-26)
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Stay, you imperfect speakers, tell me more (1.3.70)
Z23T o 7ldg & HolAl!

Would they had stayed! (1.3.82)
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A happy prologues to the swelling act

Of the imperial theme,—1 thank you, gentlemen,
[Aside] This supernatural soliciting

Can not be ill; cannot be good. (1.3.128-31)
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My thought, whose murther yet is but fantastical,
Shakes so my single state of man that function
Is smother'd in surmise, and nothing is

But what is not. (1.3.13942)
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[Aside] If chance will have me king why,
chance may crown me
Without my stir. (1.3.42-43)

2o} el st AET 3003 3 ASE ol Al Thert ATk A
Ak} A)7+& 4:0171"(To beguile the time, Look like the time; 1.5.63-64)E.th=
Ale] AzhE 7tkeiof gick o714 ‘A (time) ‘A3 ‘AlZFolEke F 7t
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Thy letters have transported me beyond
This ignorant present, and I feet now
The future in the instant. (1.5.56-58)

THAEERE 4 S BEdE 759 W20 siqlel digt Ak
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The Prince of Cumberland! that is a step

On which I must fall down, or else o'erleap,

For in my way it lies. Stars, hide your fires,

Let not light see my black and deep desires; (1.4.48-51)
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that do sound so fair?; 1.3. 51-52)3}5’_ wetm, = ge] Fof 3lo] Y 18 3
3 “op] Aol AHA Y& F1 &Y = 31" (Look how our partner’s rapt;
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Mal. What will you do? Let’s not consort with them;
To show an unfelt sorrow is an office
Which the false man does easy. I'll to England.

Don. To Ireland, I; our separated fortune

Shall keep us both the safer. Where we are,
There’s daggers in men’s smiles; the near in blood,
The nearer bloody.

Mal. This murtherous shaft that’s shot
Hath not yet lighted, and our safest way
Is to avoid the aim. (2.3.135-43)

A7 RFo] eSS o Y AP BobAed 1 Fulo] uh2 wx
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Mal. Macduff, this noble passion,

Child of integrity, hath from my soul

Wip'd the black scruples, reconcil'd my thoughts
To thy good truth and honour. Devilish Macbeth
By many of these trains hath sought to win me
Into his power, and modest wisdom plucks me
From over-credulous haste: but God above

Deal between thee and me! for even now

I put myself to thy direction: (4.3.114-22)

| 20] A7) A F FollA] o, 19 ov|A| et AdET AM £
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T84 W xe) Bs F5o0 AR o gt 92le] HEF} FRUB0| B
T A 2gt o] Hxslo] gt AFo| AR ol a9hE ot B2 Wl
o] ol&gA ¥erhe AL FAske Aotk
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g} 18 o4d e Al Erk
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258 Y v Yde gl gle 92E 495,
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To be thus is nothing, but to be safely thus:
Our fears in Banquo
Stick deep,

There is none but he
Whose being 1 do fear:

He chid the Sisters,
When first they put the name of King upon me,
And bade them speak to him; then, prophet-like,
They hail'd him father to a line of kings:
Upon my head they place’d a fruitless crown,
And put a barren sceptre in my gripe,
Thence to be wrench'd with an unlineal hand,
No son of mine succeeding. If 't be so,
For Banquo’s issue have I fil'd my mind;
For them the gracious Duncan have I murther'd: (3.1.47-65)

old 248 we A% PSS Bal st o 9B FYS HE AL
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ko2 B3] Aok 3k AR EFo|} o}28 W39 T 2A P} A
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o} ol& Ho A 29 Axg gle = ARE 744 &tH(Kirsch 99). o] 9k
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Life’s but a walking shadow; a poor player,
That struts and frets his hour upon the stage,
And then is heard no more: it is a tale

Told by an idiot, full of sound and fury,
Signifying nothing. (5.5.24-28)
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That calls upon us, by the grace of Grace,
We will perform in measure, time and place. (5.9.38-39)
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Macbeth Fails His Own Drama

Abstract Sung-Uk Kong

The objective of this paper is to research the main character, Macbeth’s role
in Macbeth. From the first to the last this drama shows Macbeth'’s consciousness
and intention as a usurper. To reach that goal Macbeth himself performs
double-roles, one as a dramatist who writes his own drama for will to kingship
and the other is an actor in his own drama.

Meeting with witches is to Macbeth a chance of soaring up his own
imagination for kingship and in this process he performs many devilish acts
successively for or against his own will, which at last he himself cannot control.
As a dramatist he cannot manipulate the dramatic conditions —time, place, and
action—in the bloodshed tragedy he writes and plays. Instead he is overruled
by time and situation, which means he cannot display his own intention and
imagination as he will. This makes his drama failed. In failed drama Macbeth
himself performs an incompetent action which is metaphorized in the phrase, “a
giant’s robe upon a dwarfish thief” (5.2.21-22).

The main cause to his failure as a dramatist and an actor is his overflowing
imagination. All his actions are derived from the witches’ prophet-like words.
He accepts their words blindly. There are many dramatic terms and allusions
in this drama, which have a relation with his successive murders that
metaphorically show the result that he himself is isolated from the audience and
the drama itself. At last he falls into the failed dramatist and the failed actor.
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