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Farewell, thou art too dear for my possessing,

And like enough thou know'st thy estimate;

The charter of thy worth gives thee releasing;

My bonds in thee are all determinate. (Sonnet 8§7))
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Least they desire upon this push to trouble
Your joys with like relation. Go together,
You precious winners all; your exultation

Partake to everyone. (The Winter's Tale 5. 3)
I 2£&

g3tz o & 4EA SHEE olF(Unberto Eco)d] TAw|e] o|E (The
Name of the Rose)< H|=0]29] 9Z2 &7 olg|AEd 29] TA]E o 1
o] EAetaL, ol= 5ol thek W85 vhFal Jltke ol s SME £
o] BlRlY] o] gA1E 7hetlA HojAl= Aaalel] tigk ofolr|th A
= A B FEANSE =MW s23 Aotk tistelM s2d] A
= 349 ol E 58 AFEA 70?0—9‘ FaL WS 7] Wil o=
Il AbgEo] Aol gk Aelalo] ofsid 4 Sltkar drgitt oA 359
k= AS B4 vk 1 3lo] A7) wiiEd] sfjote] 2 4 lthks 142 2|
¢ | oigk v} SAgE ESHEQl ARIER OIOVSU}. A
P 7491 = sAs] Asfoll ma2d 253 S+
< =491 A A 49 a8 AeE vE7AE Aute] vkal iR
TG 17). B50] 7H91A oo Wio|gly] Hths Alg)oltehe or|= A
S BRE A& AT 52 NAY ARt okt J7EHQ AE AdH
= o] BTk eto] 326-30).

Mol 4Eo)7); 9 M5E ofd 353 s & wkgstal itk 59

)

o
l
-,
ri
2
2
<
X
N
O

il

0
(
i

}_,
¢

>



424

ol

[e)
4=

TEE &Y R 50l Hshe duate o AMFY S5
(play-within-the-play) &2 EA|a}A|q, E= thgh #A4lo] Y& AtkEY A=
& ZAF(play-before- the-play)S] WAL 2 A2(Garber 59)% o] XF7HA] 1
Whs FRAAY #AHCE HFE] o 28y AH(Elam)S A5E A
ejx]o)7} uj- o) FslelitE vl ® FrE = A concession)S =W
o] Zdw 22 Hlittle microdrama)©]2kal H3k vl(35) o]= AFo] 7t
o] 944 owg "tk ofu)7l B} 53 0|2 EalA A 945401% B
of gk Jrie] #5s A Btk 2ER o7 350 Bk w3} € o]
2oz Fule) MEsrlolt, AT F2 AAs] g Be FHlsh 44
02 o]FojHTtHHoman 35).

So] AR Sjolo} £RFACTRE AR A vhy Bae] P4l3) A
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Even as a flatt'ring dream or worthless fancy.

Then take him up, and manage well the jest.(Ind. 44-45)
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This do, and do it kindly, gentle sirs;
It will be pastime pasing excellent,
If it be hunbanded with modesty.(Ind. 66-68)
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Your honor's players, hearing your amendment,

Are come to play a pleasant comedy,

For so your doctors hold it very meet,

Seeing too much sadness hath congeal'd your blood,
And melancholy is the nurse of frenzy.

Therefore they thought it good you hear a play,
And frame your mind to mirth and merriment,

Which bars a thousand harms and lengthens life. (Ind. 129-36)
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2) F FAFY AHE HE 4SS AR FEA A Jehbed, 1 g
A4S 2N, B9 dl=9=9] 79 i) As she makes her eloquent speech
defining the proper submission of wives to husbands, there are those who think of
her as intimidated into repeating a lesson taught by cruelty. ii) there are those who
think that her spirit is unbroken and that she doesn't mean a word of what she says;
what Petruchio has taught her is prudence and dissimulation; she will exercise her
power through other means than tantrums. iii) there are those who think that these
two high-spirited people have achieved an affectionate and mutually respectful
equilibrium which will continue beneath their observance of the conventional social
disequilibrium.(95), = 3 vl i) Alo|E= 3] WA Z FHI T o}
&8 =83 dve O}O]Eiqé}fﬂ(lromcal) A2 i) o] B2 Al Wy T2 AE
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politicly begun my reign,/ And 'tis my hope to end successfully.)(4. 1. 188-89)
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Luc. At last, though long, our jarring notes agree,
And time it is, when raging war is done,
To smile at scapes and perils overblown.

Pray you sit down,

For now we sit to chat as well as eat.(5. 2. 1-11)
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HIG7INA k= A thiks “FEAE T ) rhedll EeAE Tel £ A
Z}-2 =317(Of all thy suitors here I charge thee fell/ Whom thou lov'st best; see
thou dissemble not)(2. 1. 8-9)& Lol oY A= Bx}e] ). 71X 1=
dafje o oA Wep = TS gtk 8]l opA] MEIAEE FE 5 3
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So many outward shows be least themselves
The world is still deceiv'd with ornament.
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The Taming of the Shrew:
A Reading as a Text of Comedy
Abstract Sung-Uk Kong

The critical history of The Taming of the Shrew is to search for the taming
and the tamed. Many critics, up to the present, have continued to find the final
answer for this ambivalent question, which leads their literary passion to the
struggle or conflict between male and female.

But as a text, this can not be evaluated too much because of the structural
faults---the Induction part and the Kate's final speech. Some define this work
as an incomplete version which reflects the unskillful writing of Shakespeare's
early period as a dramatist. But in case of a performance on the stage this play
shows exceptional popularity and attracts many audience attention. And this
unbalanced situation affects the understanding of the text, as it were, The
Taming of the Shrew as a performance on the stage or a movie shows an
influence on the reading of the text.

In this paper I assert that this play as a text includes the meaningful
intention of the dramatist,---the comic spirit and theory. In Induction part
Shakespeare reflects what the comedy is. This part, though criticized as literary
fault, shows the theory and dramatic conventions of the comedy in Renaissance
England, which functions as the lesson on comedy taught by Shakespeare.

And main episode displayed by Petruchio and Kate, by nature it is the
play-within-the -play of the Induction part, according to the textual evidences,
reflects the comic spirit---the struggle between the manipulator and the

manipulated, not male and female. Shakespeare does not show us the character
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development of the two. They exist as a comic type and the closing of the play
shows the typical ending with the marriages and party, which symbolize the
audience and readers wish-fulfillment.

Through the close reading of the text, compared with Shakespeare's other

comedies, this can be estimated as a well-made comedy.

Key Words

the comic effect, convention, laughter, marriage, sexuality, dramatist, induction
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