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et Y w2 EY 57 T 40] AR AlRel7|® stk e 2 A
F(William Lee Sandidge)= ©] GAH A&S TAZ FFoj=ol Wiehe &
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oF’(some unknown desert)(1.1.12)x138 W& A A}t FHL YFEA I=
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prof1t)(1 1.21) g5E2 “Hust 5342 (pleasures of worse natures)(1.1.12)
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Aretinus. You are they
That search into the secrets of the time
And, under feigned names, on the stage present

Actions not to be touched at; and traduce
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Persons of rank and quality of both sexes,
And, with satirical and bitter jests,

Make even the senators ridiculous

To the plebeians. (1.3.36-43)
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hermeneutics of censorship)®] &S HAFTH89-91)5).
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if a matron
However great in fortune, birth, or titles,
Guilty of such a foule unnatural sin,
Cry out, "Tis writ by me," we cannot help it.

if a patrician,
Though honored with a consulship, find himself
Touched to the quick in this, we cannot help it.

Or, when we show a judge that is corrupt,

And will give up his sentence as he favors

The person, not the cause; saving the guilty

If of his faction, and as oft condemning

The innocent out of particular spleen;

If any in this reverend assembly

Nay, c'en yourself, my lord, that are the image

Of absent Caesar, feel something in your bosom

That puts you in remembrance of things past,

Or things intended, 'tis not in us to help it.
(1.3.119-140; italics are mine)
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Sura. There's spirit in this.

(1.3.67)
FEEFA AR} GRES FEAYA eI
Rusticus. He has put

The consuls to their whisper. (1.3 95-6)

Wl £Ben Jonson)2] TAIA|0] 2~ (Sejanus) oA BIEE JApICl 2%
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2(Cordus)7} Zvke] T o] F}l Bl e]-¢-2x(Tiberius) A Aehite
AHE AIANTNE o] ES B3l MiAE dEEe] A FsRo] 22Ul =
27Ve0] 3 AUARRE “ARAA A viAtghs 0@ Ao 438t (7
ol tigh 1 oJEAlele] TS otk F742] A ¢9)”(and the status of a
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theater that must balance that dependency against its time-honored role of
sociopolitical criticism)(88)2] &A1& A7|ght} 123 v-¢-E2] xSl g
oF Ao AHE tiRiske olllEl 21t sk 11 7to] AR o] A
I B gl gAY «5oof wEol EAE AT Sl jl=
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AERE 9EE o Fo71E

ozt HE & ARlE “Al =PEIRF(God Domitian)o|2tal £2715 273}
EZoln, TH[ERte] Aujske Zvle “wto S5 FHA71AL S
AlSHE o]ERto] 9bAE 4= Q)="(They are only safe/That knows to soothe
the prince's appetite/And serve his lusts)(1.1.79-81) o]t} 3}A|Tt o] Ul&E-2 &
€, o]%dl® gEjaes TrEQhe] A disiA 9s thEal e, oA
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commentary on the noble defense of the stage)(422)°|th ©] S5 o] S5
Fol Se= 78S T3l =uvke gyt o] A 539 BEe 7t
17} 37 gpgjzo] A4S 5o 7R 233 v A7t 2y, 229
AR FAE HAS] e Ak

g7k Fdlol &8 A MA S0 T28] Xfu(The Cure of Avarice)=
Al Ao S5 T Fejrt 59 299 Il Wid =94 aste
B 71 A 2= g 7ty AFET o] Z& Adky) &Ao] AU A
I 22 FS F9stal e oAl Db 2(Philargus) S AR Shs SEAYS-
Z2~(Parthenius)7} &3l HEALE wslside Y=g ztal 7199 ge|x
© AT} <F flol AFE G822 o] BGS Bl AeAd Al

AgS 72 IAE P23 (looking on a covetous man/Presented on the

Stage, as in a mirror, /May see his own deformity and loathe it)(2.1.97-9)%71&
7Ihg SHAIRE vhe) o) A= At Feiiae velio] Adds
tf 919] opHA| o] BFollA o] RgS HAW T70] vt oxdite
2 WIE o] FAE 3T Fpae L35y o= e B HEE
HAeAE T 9 ofHAE HlRoH §8S 153t
HED gelae dufe] AYdS depad e “afHAeE (human
intractability) ¥} o]2]49- Bto 2 E8]x|7K423), =] =9% walEo| thet uj
A 9] Blol= 1 zlo] Bl dufehd =o] Fazt sk =5 wgel d4
o] Y= A2 P& o] ofye} o] S5 AARE e B A =
PEjt =rElolDomitia) = wFE7EA|0)7] w2tk 53] vlE]se) Sof I
7b =P thE AL FgE5 AFseE Eeo] FF =rEopt
7 ghe)se] Hgs B B $9S FA ves 73S ATtk e
E8]9] AHAHY «“Fo] A FHAd (the inherent ambivalence of the
drama)(159)° gk o2 ¢RItk Fo Alghs BistAT= 21 BEARE 1
Hste] ko] RiEA] =EFolzhs HARR flom, So] EEZ o w7
Rh ke BERA7IE A= 2L gl tigh A oltk(159).
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gjg) 27} AL Fulsla Adsls AUS Hasiy 18R 34 T
ElQte] FAolopr]E vl <959 FAAQ s Hojas Auselr gaol
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B -S8 ofue} 3 =H[EIQES HIRS ThE SARIE
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sk gk o A5o] "ok o] dASolA TrElQte] BaA} sk AT A3 2
& AdjrFoltt 2oA e “EE AS AERARE o= Ao SJsiME A
OJ%]A] = ©]”(a man who can command all, but is aw'd by none)(1.4.85), =
Age] Aotk A, P. 2ZHA. P. Hogan)®] AXAH =HE|Qto] S4sh= 4
58 25 29 Aol Ao e A3 2t 201 IS A5 Sl
(275), 18] A=9] EiEe AR Sl mt @48 2ASIAL ALlo] Ao
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]2zt A iR 55591 TEEY A E 719t Fojel el 33
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=(..) AAdEHA 7HEE] ook P (What our desires grant leave and privilege
to,/ Though contradicting all divine decrees,/(...)/Shall be held sacred)(2.1.146-9)
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and empress, can their protege make valid in practice what it is valid in
theory?)(Thomson 276)E E<th 2|29 A= Tr[EolE FEaiecH &
= AlE FepAzelA FAZE Wele dolw, wetA skt aRS o9,
Fo BAS 2t AFA el GA mrfEdtelAle Ao 8-S dRlehe

T she] Aol "rk A5 3de SEAR Al 5 =rjEololA A
o] g7 = AAlell= A3 BAle] gltk 2= A2k W] Bl =rjEjole}
AR B A7) 59 2B 398 As Wop= stk 791S 7
A= H=3) gojols Solal 119 v
1 G5} AAEAYH =] &S S AEshe mREQY] BEEe
A= AlA| SollM, TEjal a7h Frdhe A5 FellM =54 wdlkE 7|
staL ojopr|3ithe A AAE B A etk 52|29 dASe] JebA
A7) Ao H GAls o] AEoR deARA A Ae
Fagt oA 27k =Y, — )29 HEo] - & S "ojArt oy
A o] A5 A9 e BT ZA|0)7] WiZeltt. wtbA
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His soul is freed
From the prison of his flesh; let it mount upward.
And for this trunk, when that the funeral pile
Hath made it ashes, we'll see it enclosed
In a golden urn. Poets adorn his hearse
With their most ravishing sorrows, and the stage
For ever mourn him, and all such as were
His glad spectators weep his sudden death,
The cause forgotten in his epitaph. (4.1.300-8)
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Philip Massinger’s The Roman Actor

and the Caroline Crisis of Theatre

Abstract Yeung-ah Kim

Commentary on the theatre within plays was a standard feature of English
Renaissance drama, but not more so than during the time of Charles 1. The
Caroline plays, which take theatre as subject, provide evidence that the theatre
was suffering a crisis of identity and reflect playwrights' growing concern that
the theatre was losing its credibility as a cultural force. Thus these plays can
be said to be Caroline playwrights' study on and 'defense' of theatre in face of
the crisis.

Philip Massinger's The Roman Actor, which was first staged in 1626 right
after the crowing of Charles I in 1625, is the first among them. Set in the lurid
days of imperial Rome, The Roman Actor focuses on the relationship of Rome's
actor, Paris to the tyrant Domitian, which has strong resemblance to those of
Massinger to Charles 1, and dramatizes the dilemma of 'a theater that must
balance that dependency (on the objectionable king) against its time-honored
role of sociopolitical criticism." The Roman Actor was usually perceived as
Massinger's apology for the theatre with Paris as his spokesman, who makes a
moving defense of the power of theatre to instruct and reform. Massinger,
however, subverts these arguments in the following three plays-within-the-play.
Contrary to his arguments in his oration, Paris shows himself subservient toward
the will of the tyrant and also his tyrannical consort, and his theatre panders
to base passions of them and this discrepancies betray skepticism with regard

to the theatre's purported power of moral reformation. By having Paris finally
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killed by the tyrant in one of the plays, Massinger criticizes the Stuart
authorities who attempted to control the stage as well as his fellow playwrights
who 'soothe the prince's appetite and serve them'. But these criticisms, I think,
fail to rise to a coherent, controlling pattern, which results from strange
ambiguity in portraying Paris deference to Domitian. The play gives no hint that
Paris comprehends the emperor's baseness and tyranny and this strange silence
makes it impossible to regard Paris either a noble tragedian or a base Caesar's
puppet. The tension never resolves in the play and points to the difficulty of

writing such a critical play in the time of Charles I.

Key Words
the Caroline crisis of theatre, The Roman Actor, power of the theatre, acting,

censorship, tyrant, Caroline drama
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