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Fair is my Love and cruel as she’s fair;
Her brow-shades frown, although her eyes are sunny.
Her smiles are lightning, though her pride despair,
And her disdains are gall, her favours honey:
A modest maid, deck’d with a blush of honour,
Whose feet do tread green paths of youth and love;
The wonder of all eyes that look upon her,
Sacred on earth, design’d a Saint above.
Chastity and Beauty, which were deadly foes,
Live reconciled friends within her brow;
And had she Pity to conjoin with those,
Then who had heard the plaints T utter now?

For had she not been fair, and thus unkind,

My Muse had slept, and none had known my mind. (From Delia, Sonnet VI)
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Your two eyes will slay me suddenly,

[ cannot endure their beauty,

So deeply does it wound my eager heart.

And unless your word will heal, without delay,

My heart’s wound while it is new—

On my oath, I tell you faithfully

That you’re the queen of my life and death,

And in my dying will that truth be seen. (“A Rondel of Merciless Beauty™)
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My lady carries love within her eyes;

All that she looks on is made pleasanter;
Upon her path men turn to gaze at her;

He whom she greeteth feels his heart to rise,
And droops his troubled visage, full of sighs,

And of his evil heart is then aware:

The look she hath when she a little smiles
Cannot be said, nor holden in the thought;

"Tis such a new and gracious miracle. ("My Lady")
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Without warning
as a whirlwind
swoops on an oak

Love shakes my heart
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you suddenly, I can’t
speak—my tongue is broken;
a thin flame runs under

my skin; seeing nothing,
hearing only my own ears
drumming, I drip with sweat;
trembling shakes my body
and 1 turn paler than

dry grass. At such times

death isn’t far from me...
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Why should we not Loves purblinde charmes resist?

Must we be servile, doing what he list?
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No, seeke some host to harbour thee: 1 flye
Thy Babish tricks, and freedome doe professe;
But O, my hurt makes my lost heart confesse:

I love, and must; so farewell liberty. (Sonnet 14)
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How like a fire doth Love increase in me?

The longer that it lasts the stronger still;

Mine eyes can scarce sustaine the flames, my heart
Doth trust in them my passions to impart,

And languishingly strive to shew my love.

My breath not able is to breath least part

Of that increasing fuell of my smart;

Yet love I will, till T but ashes prove. (Sonnet 48)

A1) A ARSI olol A BelFA B8 Tl SolAlu ezt B
S A B0 A B9 A BAE B2 5 g 1FS B2 2

= AL ME 1 e A8 A} B SekE AT el $le-e B

2on0] AlZL Al W oA EAe) oS Sl R&sh Tk

K



368 o g 5

e, FEUE Bt 43502 Y4 A5 A%

B o]l FFEH el £A T AL PRI WA FHo2 W

rr

T W. AA1e] )z §l= oAl (1. W. To her Unconstant Lover)” o4 3 EY

A olgle] e ofAjsl AFFTHE 248 B

TE Aol A

A% Y T} AEdle] & A1 veke vhe BEsh At

Qo) AEL ol ulde] rize.
AF 7 AL E9ela

ool U7 olok AT AL
25t0] Aol WAIE WEA e

QA & g o] 2 H71E e
ctogw #d AHolug,
aHy gale] giHo] & Aol7] wjie

253 FRlS 719sL

As close as you your wedding kept,
yet now the truth I hear,
Which you (ere now) might me have told—

what need you nay to swear?

You know I always wisht you well,
so will I during life:
But sith you shall a husband be,
God send you a good wife. (1-8)
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And if you cannot be content

to lead a single life?

then take me to your wife.

So shall the promises be kept
that you so firmly made:
Now choose whether ye will be true,
or be of Sinon's trade. (21-27)
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For they, for their unfaithfulness,
did get perpetual fame:
Fame? wherefore did I term it so?
I should have called it shame. (69-72)

4:9] J3EL HY(mission)S O F=t] 1o o] wjale &4
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I T

Let Theseus be, let Jason pass,
let Paris also scape

That brought destruction unto Troy
all through the Grecian rape,
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And unto me a Troylus be,

if not you may compare
With any of these persons that

aboue expressed are. (73-80)

Fg9] A0S Pol g AANE A%E A7) ERolT27) Hojok drke A

& FAolA A5 THAE AL Wela ThE ojxjel 2ES Aztel
W JEUE 184 skgtar 2eth81-88). 1gaE olo]lyUZASHAE AL
Hjj 2l

Aol AEL S AZE A AR o Aol S

@
oFete YRE ok

A WA 2 vjel,
HAE & At AAL.
o] AAE Yl HE Jurt BAIFeurte,
O o) BAE HA AL

A oAl 2hdE 1d AulL,

A7) W vk AAlS] Z@PUtS.
of AIF ] thE AEs & glojud
o 4SS 2 olslE & S Ade

And when you shall this letter have,
let it be kept in store,
For she that sent the same hath sworn

as yet to send no more.

And now farewell, for why at large
my mind is here exprest,
The which you may perceive if that

you do peruse the rest. (137-140)
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Beware of fair and painted talk,
beware of flattering tongues:
The Mermaids do pretend no good

for all their pleasant songs.

Some use the tears of crocodiles,
contrary to their heart:
And if they cannot always weep,
they wet their cheeks by art.  (13-20)
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Why have ye such deceit in store?
have you such crafty wile?
Less craft than this, God knows, would soon

us simple souls beguile.

And will ye not leave off? but still
delude us in this wise?
Sith it is so, we trust we shall

take heed to fained lies.

Trust not a man at the first sight
but try him well before:
[ wish all maids within their breasts
to keep this thing in store. (25-36)
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Who says that fictions only and false hair
Become a verse? Is there no truth in beauty?
Is all good structure in a winding stair?
May no lines pass, except they do their duty

Not to a true, but painted chair?

Is it no verse, except enchanted groves

And sudden arbors shadow coarse-spun lines?
Must purling streams refresh a lover's loves?
Must all be veiled, while he that reads, divines,

Catching the sense at two removes? (1-10)
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A thousand martyrs I have made,
All sacrificed to my desire,
A thousand beauties have betray’d
That languish in resistless fire:
The untamed heart to hand I brought,
And fix’d the wild and wand’ring thought.

I never vow’d nor sigh’d in vain,

But both, tho’ false, were well received;
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The fair are pleased to give us pain,
And what they wish is soon believed:
And tho’ I talk’d of wounds and smart,

Love's pleasures only touch’d my heart.

Alone the glory and the spoil
I always laughing bore away;
The triumphs without pain or toil,
Without the hell the heaven of joy;
And while I thus at random rove

Despise the fools that whine for love.
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Courtly Love Poetry: Language for Seduction
Abstract Yoon-hee Park

Courtly Love is a forbidden affair usually between a noble bachelor and a
married lady. That is why the relationship is aristocratic, secret, platonic or
adulterous. However, though illicit, in courtly love a woman, as an ennobling
spiritual and moral force, can exert a favorable influence on men, a civilizing
effect on knightly behavior. In essence, courtly love is a contradictory
experience between sexual desire and spiritual fulfillment. Nevertheless, many
readers are suspicious of the motives because courtly love is a product of
medieval Europe that is characterized by its misogyny.

"With the word the garment entered," Tertullian declares, implying that
language is a kind of decorative covering like flamboyant dress. Medieval and
Renaissance courtly love poems, written mostly by male poets, present a
uniform situation in which a forlorn lover is desperately trying to woo his cruel
but idolized mistress. However, poems written by women poets reveal that such
tears and sighs are nothing but crocodile tears. Isabella Whitney's dejected
heroine warns, “Beware of fair and painted talk, / beware of flattering tongues”;
Aphra Behn's libertine confesses, "I never vow’d nor sigh’d in vain, / But both,
tho’ false, were well received; / The fair are pleased to give us pain, / And what
they wish is soon believed: / And tho’ I talk’d of wounds and smart, / Love's

pleasures only touch’d my heart."

Key Words

courtly love, love poetry, sonnet, sexual object, language for seduction
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