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I will not be used as the excuse for his(Caliban’s) enslavement. . . . I
cannot give assent to an ethical scheme that locates all virtue symbolically
in one part of my anatomy. My virginity has little to do with the forces
that will lead to good harvest or to greater social justice. . . .

Will I succeed in creating my ‘brave new world” which has people in
it who no longer exploit one another? . . . I will at least make my start
by springing ‘the Miranda trap,” being forced into unwitting collusion
with domination by appearing to be a beneficiary. I need to join forces
with Caliban—to join forces with all those who are exploited or

oppressed —to stand beside Caliban and say,

As we from crimes would pardon’d be,
Let’s work to set each other free. (292)
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My family’s Creole past, gainsaid, erased, became the inspiration for
Indigo. . . . Because our family was involved in an enterprise that so
resembles Prospero’s theft, that foundation act of Empire, I felt compelled
to examine the case, and imagine, in fiction, the life and culture of
Sycorax, and of Ariel and Caliban. . . . I wanted to hear their voices in

the noises of the isle. (“Between the Colonist and the Creole” 201)
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fucking envy and your fucking guilt; 394)ol 4] Blojd a7t 9+ Ziol‘i]r.
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S 7 TElE 19 2] migihel e o] Eiol F distE AFshs AW
< BA HH, EAX “AFE dojMal £x9 Hagk Hold A2 QolE

Awh} 73] w94 d3H=4]"(how I'd like to learn me a new language.
Beyond cursing, beyond ranting; 388)&, “1#|A Al7tel Al 22 @o]g A2 &
WA HED Ae BYE LA BE I olAe] 2] S 204
71¢] mgniel ARRE A2 AolE g o] A3 fA4] 2 s F g
Rew, o] of oj2e uleitte] §lg el s e sk} Aol Aol
sofe] “Hg 8553 2047 WAL URE thEths ow wdA

TYE AejaTiels] A3 3T AEE Lo, o}
& FA%, Fus, wgel WRe 19 145
o) o A7) A AAIQ) ] A A sk BAS) Ble] £l
Sl Tbse Asen.

She wasn't living inside one of Shakespeare’s sweet-tempered comedies,
nor in one of his late plays with their magical reconciliations, their
truces and appeasements and surcease of pain. . . . In her world, which
was the real world of the end of the century, breakage and

disconnection were the only possible outcome. (391)
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Sy e el Felolzh TR ool (ane Eyrg) 91E F A4l Al9lo] ohu]l A}
(Bertha) 1S AH7ka] A4ale] Z14S Q1she tl=ol 4 S50, MALe} b Fhe]
BHOlS 2{/35le o5 ‘?l%%ﬁ}. “No, she could not be Jane. Small and pale.
English . . . No, my girl, try Bertha. Wild-maned Bertha . . . Yes, Bertha was closer
the mark. Captive. Ragout. Mixture. Confused. Jamaican. Caliban. Carib. Cannibal.
Cimarron. All Bertha. All Clare” (116).
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But we are of the past here. So much of the past that we punish people
by flogging them with cat-o’-nine-tails. We expect people to live on
cornmeal and dried fish, which was the diet of the slaves. We name
hotels Plantation Inn and Sans Souci. . . . A peculiar past. For we have

taken the master’s past as our own. That is the danger. (127)
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I have been tempted in my life to think symbol —that what he did to me
is but a symbol for what they did to all of us, always bearing in mind
that some of us, many of us, also do it to each other. But that’s not
right. I only suffered what my mother suffered —no more, no less. Not
symbol, not allegory, not something in a story or a dialogue by Plato.
No, man, I am merely a person who felt the overgrown cock of a big
whiteman pierce the asshole of a lickle Black bwai— there it is. That is
all there is to it. (129-30)
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restehs oe A 7 gtk o] 914
J
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off etk A& =794, FA] T5l0] QIFFo4 &) obdA] FA T thEelA o]
o e Aol wEHEE e 521905 AR Ao] “rlvkreldd HAH,
FA ARl ek o] S o] sk BAlE Fel] Aol AgE vl s ATt
obdA] o4l gt} “You're trapped in the fantasy, that someone like him could melt
you and take you down to the thing you've lost touch with - the longed-for,
missing Primitive. Light my fire! Show me paradise! Blow me away! Be an animal,
show me the beast inside! I am such a fucking racist, . . . Self-hating, denying my
links. But it felt like a fraud when I used to pretend to pass for black in those
days. It wasn’t any kind of answer, Xanthe was right, really” (388-89).
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ABSTRACT

Modern Mirandas’ Rewriting of Shakespeare’s The Tempest:
Marina Warner’s Indigo or, Mapping the Waters and
Michelle Cliff's No Telephone to Heaven.

Yeung-ah Kim

For feminist critics and writers, Shakespeare’s The Tempest has been an
unsatisfactory as well as an embarrassing text because the contradictory
position of Miranda in the play represents that of all ‘white” or privileged
women in the colonial project. Despite her small and comparatively passive
role, Miranda is crucial to the play’s dynamics of power in so far Prospero
justifies Caliban’s enslavement by his attempt to rape her. Her position is
contradictory in that her participation in her father’s colonial project
confirms her subordination to her father while she seems to be an
beneficiary. What we’ve witnessed since 1980s is women writers’ attempt
to rewrite The Tempest to create a modern Miranda who refuses to be in
‘the Miranda’s trap, being forced into unwitting collusion with domination
by appearing to be a beneficiary.” In placing Miranda at the center of their
narrative, women writers challenge not only Shakespeare’s The Tempest but
also anti-colonial revisions of the play, which mostly focus on creating
Caliban as a figure of resistance. Their rewritings can thus be described as
the attempt to reconsider post/colonialism and the complex interrelations
between gender and racial difference from the viewpoint of women by
giving voice to female presences, which are erased and silenced alike in
Shakespeare’s and Caliban-centered appropriations of the play. Through
this, they also strives to find themselves a way out of ‘the Miranda’s trap,

in which they are caught as the descendents of Miranda. Marina Warner’s
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Indigo or, Mapping the Waters (1992) and Michelle Cliff’s No Telephone to
Heaven (1987) are perhaps the most ambitious recent attempts by
contemporary women writers’ to rework The Tempest. In both novels, the
heroine is a modern Miranda in the twentieth century and the main
narrative is their struggle to escape from the father’s plot. However, the
new plots Warner and Cliff write for their Mirandas are distinctively
different and even in contrast to each other. This article aims to examine

their differences and the implications of them.

Key Words | colonialism, post-colonialism, “Miranda Trap,” Shakespeare, The
Tempest, Marina Warner, Indigo or, Mapping the Waters, Michelle Cliff, No
Telephone to Heaven.
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