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g7 2 28} h(Hunt, “Many Bodies” 123, 111, 123)% ol w1 A7}
ATk ThA] HaHH, FAlC A SR dolZks Al79] Y HEo R X2
a7 5 oAd o] ARl lolA oHE] THIE BIA XYY AL opdA,
2 3 a5 S flEA A4S A or AUPd AL opdA] o
s B 4= ek o] oS o] & wx 9 AEAA & 5 Uk dEE
HAol et F8F0F ool HES 7P dYom NELS F g WA
£ 79 follofl 71z “SAdALS] A7 (homosocial)§l AL.Z Er) 34 YA
W U (virility) & &7 =T, of= B 3 A5 B8 o4 ddes A
Hal o= oS AdsiA AR A& 87k Aolth F A2 Al
e HldS skt glolA dFrohlee] 52 %_‘%91 A7 F R 715
aL, dg e abES oy 2yt ke vies 71Tgte s oEs 1t

~

o
[
i =
v
°
N
N

2
o] FiE % &3] ArH(“Many Bodies” 126)3L = “)r: ATt
(Margaret C. Jacob)™} =1 “1(Kathryn Norberg)* 8 ¥ 2 1}3]
toll A =%olaL, b5y, AAA o Adestal, o g gioiyt 7H4d 3

& OFES HIE ] dAEAEe] BHETE AR S SR
o] 2ol A}3|A = HohA A& rbeAdS AlEehs dAe] dvar 758

WA % (Invention 38), L2%x=T12}9]d| A 287 ARE F 2o A7 &3
o}
[¢]

ok J}(u
2L
o
iy

O
O

i

d

3] =euls SRRy Wy 7o) gl oA
HlEh o de] aggon, FFHeR Eeeawuzl Fyehs vk dAET
o BEYL BEw

PAES B BAEE A4 Aol B 2L Ak BB AuEY 4
4 FRe gad gse) the J4E Ek ole gel duisl 44 WA
7r ol dlato] 2ith olsh e uy) Avlsh AR she] Hike WA
0l whizeldl Al () Fobiz AL B53hel vl slef W
AYeA mEAR IAE AF A9 AU FHES 9% BB

Men wrote about sex for other male readers. For their own sexual
arousal, men read about women having sex with other women or with
multiple partners. The new fraternity created by these complex

intersections of voyeurism and objectification may have been democratic



102 4w d

in the sense of social leveling, but in the end it was almost always a

leveling for men. (Invention 44)
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® Pornography shall mean the graphic sexually explicit subordination of women,
whether in pictures or in words, that also includes one or more of the following;:
(1) Women are presented as sexual objects who enjoy pain or humilation; or (2)
Women are presented as sexual objects who experience sexual pleasure in being
raped; or (3) Women are presented as sexual objects tied up or cut up or mutilated
or bruised or physically hurt, or as dismembered or truncated or fragmented or
severed into body parts; or (4) Women are presented being penetrated by objects
or animals; or (5) Women are presented in scenarios of degradation, injury,
abasement, torture, shown as filthy or inferior, bleeding, bruised, or hurt in a
context that makes these conditions sexual; [or] (6) Women are presented as sexual
objects for domination, conquest, violation, exploitation, possession, or use, or
through postures or positions of servility or submission or display. (MaGowan 25,
7] 21 g)
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Largely sexual, scatological, and eschatological, obscenity combines our
immediate impulse for pleasure with a deeper, more complicated
desire. . . to bypass our socially imposed boundaries and apprehend a
psychic death. Obscenity is essential to culture because it calls into
question the limits of that culture, unmasking our impulse to transgress,
even deny, the orderly realm and to be in contact with something both
primally within us and necessarily beyond our reach. In obscene
expression, we both uncover and rediscover an unmediated, “bodily”

relationship to reality. (5)

TEA 07 o T 2] FRFE] o Al 1914’ (the obscene) 2 ‘1A’ (the
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The scene was a small closet belonging to her apartment. She was
undressing to bathe herself. The long tresses of her hair were already

bound up. The amorous Monk had full opportunity to observe the
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voluptuous contours and admirable symmetry of her person. She threw
off her last garment, and advancing to the Bath prepared for her, She
put her foot into the water. It struck cold, and She drew it back again.
Though unconscious of being observed, an in-bred sense of modesty
induced her to veil her charms; and She stood hesitating upon the
brink, in the attitude of the Venus de Medicis. At this moment a tame
Linnet flew towards her, nestled between her breasts, and nibbled them
in wanton play. The smiling Antonia strove in vain to shake off the
Bird, and at length raised her hands to drive it from its delightful
harbour. Ambrosio could bear no more: His desires were worked up to
Phrensy.

“I yield!” He cried, dashing the mirror upon the ground: “Matilda, I
follow you! Do with me what you will!” (271)
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The Friar’s eyes followed with dread the course of the dagger. She had
torn open her habit, and her bosom was half exposed. The weapon’s
point rested upon her left brest: And Oh! that was such a brest! The
Moon-beams darting full upon it, enabled the Monk to observe its
dazzling whiteness. His eye dwelt with insatiable avidity upon the
beauteous Orb. A sensation till then unknown filled his heart with a
mixture of anxiety and delight: A raging fire shot through every limb;
The blood boiled in his veins, and a thousand wild wishes bewildered

his imagination. (65)
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But a few days had past, since She appeared the mildest and softest of
her sex, devoted to his will, and looking up to him as to a superior
Being. Now She assumed a sort of courage and manliness in her manners
and discourse but ill calculated to please him. She spoke no longer to
insinuate, but command: He found himself unable to cope with her in
argument, and was unwillingly obliged to confess the superiority of her
judgment. Every moment convinced him of the astonishing powers of her
mind: But what She gained in the opinion of the Man, She lost with
interest in the affection of the Lover. He regretted Rosario, the fond, the
gentle, and submissive: He grieved, that Matilda preferred the virtues
of his sex to those of her own. (231-32, &} 7}x)

=4 =)
“ZE1EFaL o A o] A &} (cruel and unfeminine) I H]#3FHA], ¥ (pity)©]
& Aol Al Az A olar w9 #jHeE 7o) 7] witell el Al ARlE Zh=t)
_] -

grievous crime; 232)7} Hoha a7 7bA] st ol A |, EAdelal 871, g4,
S, oA A ¢

3 o] A s T

o Z27 SAolth. o9} Lol YA o olA 2] the 4 e} ojm A%

[‘R l“-ua
o
po
lo
fu
r\j
(11
o
AN
oX,
2
o
X
fo
_>|4_',
e
o
T
rr
o
o,
o
fu
N



ko] ¥E 1w 1aty 117

Holshs A F A4S WAL oldW a7 2 olYsglate HeR AAddh =
g ojdo] ool e AT ojuAE ol Wl ddE g &
oA HE #3F TUE Z WAl a2 degeith 3] 22 oS AW
ok, 2243t Sof ool gl o) Al & ool 2Rl A HAbR Aok v
Tl A Aebutel P A =S Fshs vt “ujlER s oo Wl

Ul ol A oL o] 2FAth(244).

A/ AR v A S, AL AHQ) oo BE Eapel A4

Oq w2 =4
o BengA ARBORA AYULT ] 4R, 5 el
3 REe APgs) AR g

o] A - A wiEthE AH%H] FEs 2 dar vk 1
o A Eéila}ﬂ of S8k Be 53 U vl stk 5 =Yt
HEAQ 9 o] 23 BARAY B FARHA B 224§t o)
(cowl)ol AR A oA elo] mejuhar A=y @d o] 43 S84 tiidel
i @ = ok e 7 alo)(Maggie Kilgour)7F A48}, wiElth
of3) HAAX HE 222 715 SAFTH151). vHEvE 5 U Al
, AU AIE B o] A e didd BoldET S
= WA sl dEEA e/ Aeate] dow A
92 FH(L. Andrew Cooper)?] T 7 T4
A 4= Q7] Wil A & SRlE
woll AH8) 4 A 2K (gender) S H-of s}
Ao A om 7 ek AA)

2]
’d2 A AAd & (gender-identities) S EHG3HA RFEE &

rﬂk&i
= 41 =
g&g

O

ol
i_‘

rlr Q lo, o ol o od
ok
_O\L
rr
ko
-

I/L A

il

ok
2 o m

iz}

o
f
&=

&8 ro
rr
o

o

12

o

32,

L)

o

oL
B

ol of
>

o [

) r}q,
oz op
o S
o 2
=t
ro £

“Oft

1;

M Y
>
s
E
o
o
C d
*

1l
i
)

o,
)
ol

At

1
i
2

N % o @ o o
2 o
ko
-
i
rlr
pou)
[o

10
i
fol
fr oo
o
o o

L=
il
=)
s
2

25-6).
FA st 9] whe ek shizt opyd B4e A o] FuEE Qgolth. u)
gk Aol duzA s A}Eah nhethehs o) owa}z

=
ol
N
=
N
>



118 4w d

ool BES &2 A8k /U] AAEE, 2] v ollA] e
AeE skl H 5o Avs gl o] ol mEY, dHEAQE FF
ato] BFAlA o= E 7HA AL vyt vbEolWl tiEl]les g ST vl
aeti, o] “R 58 EA)”(equivocal being)=13 Elald A, S AJE3HA Aol Q)

=
Z
of WA} ol WukEaL, e o)1l Wael HAL B g9l ool

, )
oz A8H Jate] AAE sV e <gbst u1Q17ke] A A
YLHETh o]l vl AAE Sukel etk ool <l ge FHE)
Wahiz (91 4A QY EAleh @ S gk $E7k hEelst ohet vhEThE S
0@ PREALE T $10W, oS A WAe 4F S0 oo a
B Aol Pl 5t ool AulE PR E2wehE, A4
o4 ke WA o g 4 AAYE)S Aol E S A L

agdE AsuA & 5 3

A R T?E*hﬂ el £3ta wetellA A Ao s Q1A
2 5 e v A BAAS =edida B, 94 Wees AL of o]t
WA vEA] e AA S8 e BA AR ofe] o] Btk F2
et E21e] AAGARE oS whet v glo] A AR 5of 3 vpEAlx
(Marguerite), 9] o2 Abgats ARIQl A 2EU 2 THE] ghole=
(Raymond de Cisternas)®} 2 3]& Wrth7h f4le sl | 715 419 o
2, a2]al A A5 2419 oo Jis] Y S dstal ddw=

Bnsd E2A4e 1_1_(C1aud1a L Johnson)®] 9] ¢4elzl o5 e & Ho ]E}. Z‘—ﬁoﬂ
2, ‘B35 s AT oz &AEI P ZE Mary Wollstonecraft) 7t w4 573 ol =}
E A3 H5H AH-8-3F %‘ﬂohﬂ A Fa ek M ] AFZ 749 ou7t 4 ]Xﬂ et

oA AFA AHEHEA Hd Bl oF) Hf Fdel Aak S Eehol whme] A

Ha meba] o gzl e 2x] “RE G E ZH7F HAL ofW “FHsHA o] A 17
(hyper-feminine) <=A17} = 5 71A] A AR okehar @ehei(12). 4, kel gle]
BAE dUEE v Z5g EAQ) viEvke} b do] sxlstal o g2l tE Yol
gl o1d e mpz o] F AEYAids 747 g s

opdke] 4@ vk 87 (transgendering)i= BALe] Tl “TEFROR: o) IE
7ol A 7% (Terry Castle)2] 7FFF-=3] 7dol whel #4] ¢k B E g o}(Victoria)2] A
o3 by a7 ad AX T dofe] 5k wetelx Aol e sAE 5 gk
4-5).

15 E’}%‘)é(Robert Miles)= v}Et}7} evle] &4=eld 739 ‘Q%(Mﬂton) 2oz BapAd
“Febg A Q. Sl ZAE AHE-E Al (hermaphrodite) 2kl T EHTH(52).



kol ¥ E w18y 119

(Lindenberg) ##}2] &35 Hol ¥of &gk 4h-5 A o} E 2] A (Beatrice)

7} vl2 18 g oA Eolth J) AoluleEIE JiX 1 Hrhed u) copdE

o,
N

A9 Lo}t o] ol Al e) BES S Ra wk o] F ol Al JHE
& HE 7FEG AW AYE Folof AT FHA 0L AR PR B
£ Festhisn o)A 2 ul, 4717} o] WRE oSS sl A @
3% A% k. e o] WEE S A8 2] hAA A AR

Sof W] 7} AP H7h ol &S AFHOZ AP whizel Fs e
A€ ohth B3 TS WSA% G5 AuH olae2/E et

= ofFel V]2t ofdl A ol vl S REEY (highly blamable) A 2]

d

o]
“7& 9" (imprudence)= 178kaL, of 1o e] A7t FH ST o] = A
o Fee ENAY S FHnd17)

1o
o
]

b

u

i)

&

oX

iy

Pl

rE

=)
L o
rlr
=

ol

o X%
>
rﬂ
=

:\_!‘

)

2

o

o

et Absle] Az i sksta A3

wHol7zbo] FU”(I lust for the enjoyment of your person. The Woman

reigns in my bosom, and I am become a prey to the wildest of passions,

1tz Agme oiglo] F& ¥ ofj¢le] T8 AHH Sl oFd | A (Baptiste) o] FFol 9
o)A N gk AT A ol X ] o & FolybA "k FUdEe] ThEe
o] AATF HAE ofrv]2 ] “HTiL} Zhe] o] 2 o]ofr] o] A2 (Conclusion
of the History of Agnes de Medina)¢|2}= 4< &3l 1914 A7t Hof 222 217]
WEE & 738 Sehibg W ol ofQlite] &g AEg gk HolEY A
dulm 229 FAE 5 19 T4 L EOtto)2k Al WA A Heo] Adiua s 4
FBHA N o' @ Eol A wintgatal 5918 F3kal “9] FE]= 41” (Bleeding Nun)

© £8o] Ho] L Wtk 2oy 2] frE FA] dE gto] 7159 BEA A

AE = Adg e

Fo](William D. Brewer)= @7 3t v dlo] £o]3tW 2~4l(Hannah Snell)o] 2}=

A5 /337 dlZ(Chevaliere D'Eon)e] 2} 71H ] tf]o]at lugke] A =7

2 2ytol 5 nidrhe] RdR HEd], e vfdur B33 A Q1 2l ARt ol e}

184]7] FnHke] AF3] ol A o] 4] 2}-&(female autonomy)2] 7HsAd S A s QlEoH,

FAE Aol AEtal 1S SEES H AMEShe I EFaust) X9l &, B

= ryxgAg2ela F430H193, 196).

[e)

=

Y T



A s SHA Vs =A 8. BAlS SA0F ehar, 18R]

Yt} (I feel with every heart-throb, that I must enjoy you,
© rtethe] AXgle BAS AR SAA So] FAA F
o2 Tl A7 o] gk mid U= 7]E] AMSle] 2=, oY Ao &
FOR FAAA Ferhis S B vpdthe] H5o] REe QFHRA| Q9

o

7] olehs AlEsHE T WA T(Inquisition)dl] F]H-Fo] F&E| ATt} efnfel Al o
=5 ol A ol HAT F&38] AlekAH gl BFolth et $of
akal Zek =Yl 2E ol ROl tholol =R welos A Hyow 4

S Bl tEEALS el YehAE, 919 e oz
5 FEAF 8. U= Aol £7(1 have baffled the

m free), “3Al T I5HA] il QIZFI HALE RS

= AA UM 7138 =oFE 4 982" (Dare you spring without fear over
the bounds, which separate Men from Angels?), 2= “Ui= o} A 2F glo]
U 7kl s 4 AUt BE dge] g A9y (I will enjoy
unrestrained the gratification of my senses: Every passion shall be
indulged)2} L A §Hh428). #4719k 37 D&t A GEEA Q7L 1
Aol A grehebA] kAt vhhths s 839} ARE el AFIUTh(

Inquisition’s fury.

speed to joy and liberty)2til @alals= AlebA W a11_13]-(429—30). olg A wiet}
7F &8 A= A2 GEREALR stolF otvtol] dES HEF 58
upA e Q4 o] % 1 o] 1zt & Aol gl7] wiirelgkar U%PC A2 590l
gitk. Anjke] FFolW &= 2K (Flora)nhA ALl FKCuba) 2 Eob7k= A
= el @19) 5 BE SN ESAA dEd ARS Fojdte £ 23
< 5 AR rtEUE S S22 7R 9FSe Btk of & 2= 7
AS FHENY vhdre] ade] ol|A= 27t Fol o) AEe] AARE 4]
A o2 A A A, Fal g, B A AR e 71FekaL Al

® 730}t nHE, T ol BES) ol 2ot de 2 A4S gEE] Sl Belw
'3 Feliz e A9 TEE wEol FEAT Wolih 2ane) BRE 2ty



kol ¥ E w18y 121

1
f

o} §1 = (unspeakable) #7} ¥&= Ao A

AL ade] E35 QtellA vig- 293 w2 E O 2E
FEreagpu A IeEAb 7L FRE s 7 1A A3dolth 7e] A
%’\%HZ* 3 A AP o] A XTI el Tk
- 8 A7 ¥ E(Horace Walpole), ¥
Xz sl o5& A2 “RE A", “oty
A7, e AR Fdole] FolE wekthal B3tk (Between Men 92). ©|
Aol AbdolE o, o] Aol T A om o] axs il ofgHA
A

b e hEUolel 2z AR, QhEVelel H A Qo) BAKE, o

k)
e
o
_|(Z
o
>
_‘(L
2
9
i
)
o 4>

]7G

®
OF—WO

2

=
=
X

=

A Q9 nid ko] A= opd %“ﬂi/\] oF ZAM Qo] A 1Y R
oh dukele] ERio] Alghe gl el M= 7P i 3, dHEAIQ 9] o
£& Y& (languor)oll WA A 3= #5338 3 (voluptuous tranquility) ©]
ARG = dLde] T2 2 S 2Hhermitage)oll A Ho] A= QFHEA]Q 9k

212 .0] W06/ 71 o E The] WE Nk wFHolh B 2A L.

7 ekl el AR eEAe] 38w ANE DAY SRl ahe da At
B omeh, GHEALE NET £U A% Bl Gt P FEAES

=3
whd o] 7]me o] 63%@} T glekar waluA, vk (34) FEARES I
A= Holobt e 9 Ame] oErhs ok BITHE L BE T
ol2iz R A 9.9} _Emmge] PAE B3l AAA A E 2ale] B0
A A4 01 SA 5o A B2 7] Aol 2A4E) 97 ARE mhltiEbs o) el
oha s sto e sk g o) W S IS AT ol BE
& FAA AN o eJule] A, 2AlE) 97} WA W

AL == A 9dlY YuEA 0] FAod Sl ThA)
ERENCES w Zom, Ag7A edahl LAY Sl H S of

H 1=3
T H2er wrje] FdAQ, oky HsAl o] ol 4 ¢l (hyper-heterosexual) ¥

¥ o] E(Clara Tuite)= ZH9] AlgFe]4 £aw 18}y 9] %O] Frdolde 9%
Aol TS dF9 EEL—_E-JJ oKpornotopia) = 4AHiL 9o, HZA|Q o} =AY 2.9
BAAH dol7k B2 AFe #HE AN uEAH edagogical)olﬂ LY e A

%
%
g
o,
e
X
it
I M

P
A4S B el ALYl WL, 5 AL Pl
B A o)

34 S 7L

0, O,
e
po)
s
o
[
—_
_
N
'z
o
=



122 4w d

A= g3tstE] o] 17tk FolEe] A A 2(15H A 1) v A A8t 1
2] gdrh stelete, S A 2ol WY R JeA AL B 3]stshE RGO R X3y
A grotle, Mo R Wg o et EY 53 feEdd Ed 2AE S
Ful ol Yt ERAIL O] el o]0 A Q] TN HFS o
A8l gA xzET GHEAQVF FHSHAR SIS VAL 1 S A

AE on} A FHEAI Q9 FANA &S JhEdhe A vt "k 51 A
ot WS @ T 8 obEthe 7S § 0] (Brewer 199)°]
o2 S48, dEEA ST} o] nAady} Ze

7+ (delight and wonder; 277)& 7}4]

shebd =g e,

k]
=
)
f
5
il
i,
[
Y
y
ofy
e
ol
3
ox
o

<

FRweaeh o] S8 wlehn A efohE FREAL O] 7S B I bS]

1w
ofelf AF=o] get Ao ojuke Gro] 2 vk AL I 1790 thel
&

¢

ol
rot
re
il
=
frt
~
o
i)
9
rlo

Hes EeWlen, meb SAlTe] e

ozt AEERT HE g due 2HS AlgshetA ZeETh115).

AN
5 = S ithr| B} g A (virdlity) S
/g A QY (virile) “18417] F5e] Aal HE <ol A, AP e, Tagks BV



kol ¥ E w18y 123

o4 efgholr] FAlol 14 A<, Lholrt Aulo]d o E Frwo]

Fusie 4 AANS APeks T2woetee] B2 nlehnols (FEALE o
Z o

W A e THE AR vl Te 4 A4
2% we AL, oW gn

3 2e] Astel the mgow Agh A wgsAY, BE
3% Ba 7 el olUAE EuAITh b AEE v} gl o)y
B AL 5o} Folrk= Bge] Ak AR TA L]
 ohuzA 0] HFi o2 wet A A" 4 glr). ofv)
Al 2o QHEA Q0] FEF S L2 aety) g

LA AR Fo A Gl L3l EAE A GARE ol Mo i

o
iy
>
<

o
to
[>
v
Mo

to
[>
o

)

b
>k
Lo

>~
=z

9
N

l

fHu oget lo

>
>,
_O|L
v
K
X
2
gﬂ
g
=
B
0
e
o)
o
N
oo
tlo
R
o
_0|L
rir
o
1>
2
rlr
oft
ox
2
et

)
to
_0|L

al
gt} 3| 4 E] (George E. Haggerty)™= 19417] % ‘&4(sodomy)o] 2} 434 £1H]
7t Beld o7& w38 H5(distaste), €7 7](sickening), 7% A (nausea) ¥} 2
o WS XEshE o @3 (disgust) &&= Q.oFgt o] o352 4ol gk ¥
F A8t shA Rt 34 (cultural body)& 3 el
& R FAHE5). ol NE
3 g

2hoR e YA AR RAFE o] w4 Hd el AFee tiEs
H,

v

i
N

S

o o



124 4w d

AAR S FAG] Qo) 7HF Aoksta e 9t o) o Feled 33
ey

Aoz =i gl HelA 4

FAl | 222y, oA, o34, RS, e A BAEE, $EA o4, 5

gl

Ao, “TREEk: A4 e 18M7] P&}, 82 (2011): 1-43.
gk “xaEwetu o Q@] AL THE 33 (2002): 243-76.
A g G -Tabdet ol e A Ryl o2 At
o} ofel.” wzbey HpApehe =, A2t s, 2012,
a5, “ojW A5 M a5 THEI A4, 62 (2004): 130-40.
Blakemore, Steven. “Matthew Lewis’s Black Mass: Sexual, Religious Inversion in
The Monk. Studies in the Novel 30.4 (1998): 521-39.
Brewer, William D. “Transgendering in Matthew Lewis’s The Monk.” Gothic
Studies 6.2 (2006): 192-207.
Caputi, Mary. Voluptuous Yearnings: A Feminist Theory of the Obscene. London:
Rowman & Littlefield, 1994.

Carse, Alisa L. “Pornography: An Uncivil Liberty?” Hypatia 10.1 (1995): 155-82.
Cooper, L. Andrew. “Gothic Threats: The Role of Danger in the Critical Evaluation
of The Monk and The Mysterious Udolpho.” Gothic Studies 8.2 (2006): 18-34.
Diprose, Rosalyn. “Generosity: Between Love and Desire.” Hypatia 13.1 (1998):

1-20.
Fallas, Jennifer A. “An Ironist Investigation of Expanding Feminist Dialogues
about Pornography.” Interdisciplinary Humanities 29.2 (2012): 95-106.
Gamer, Michael. “Genres for the Prosecution: Pornography and the Gothic.”
PMLA 114 (Oct. 1999): 1043-54.
Johnson, Claudia L. Equivocal Beings: Politics, Gender, and Sentimentality in the
1790s. Chicago: U of Chicago P, 1995.



kol ¥ E w18y 125

Haggerty, George E. “’Dung, Guts and Blood”: Sodomy, Abjection and Gothic
Fiction in the Early Nineteenth Century.” Gothic Studies 8.2 (2008): 35-51.

Hunt, Lynn. “Many Bodies of Marie Antoinette: Political Pornography and the
Problem of the Feminine in the French Revolution.” Eroticism and the Body
Politic. Ed. Lynn Hunt. Baltimore: Johns Hopkins UP, 1991. 108-30.

. The Invention of Pornography: Obscenity and the Origins of Modernity,

1500-1800. New York: One, 1996.

Kilgour, Maggie. The Rise of the Gothic Novel. New York: Routledge, 1995.

Lewis, M. G. The Monk. Ed. Howard Anderson. Oxford: Oxford UP, 1995.

Macdonald, D. L. ““A Dreadful Dreadful Dream’: Transvaluation, Realization,
and Literalization of Clarissa in The Monk.” Gothic Studies 6.2 (2004): 157-71.

MaGowan, Mary Kate. “On Pornography: MacKinnon, Speech Acts, and ‘False’
Construction.” Hypatia 20.3 (2005): 22-49.

Marcus, Steven. The Other Victorians: A Study of Sexuality and Pornography in
Mid-Nineteenth-Century England. London: Transaction, 2009.

Miles, Robert. “Ann Radcliffe and Matthew Lewis.” A Companion to the Gothic.
Ed. David Punter. Oxford: Blackwell, 2001. 41-57.

Mulman, Lisa Naomi. “Sexuality on the Surface: Catholicism and the Erotic
Object in Lewis’s The Monk.” Bucknell Review 42.1 (1998): 98-110.

Napier, Elizabeth R. The Failure of Gothic: Problems of Disjunction in an
Eithgeenth-century Literary Form. Oxford: Clarendon, 1987.

Paulson, Ronald. “Gothic Fiction and the French Revolution.” ELH 48.3 (1981):
532-54.

Sedgwick, Eve Kosofsky. The Coherence of Gothic Conventions. New York:
Methuen, 1980.

. Between Men: English Literature and Male Homosocial
Desire. New York: Columbia UP, 1985.

Spacks, Patricia Meyer. Novel Beginnings: Experiments in Eighteenth-Century
English Fiction. New Haven: Yale UP, 2006.

Tuite, Clara. “Cloistered Closets: Enlightenment Pornography, The Confessional
State, Homosexual Persecution and The Monk.” Romanticism on the Net 8.
Nov. 1997. Web.

Watkins, Daniel P. “Social Hierarchy in Matthew Lewis’s The Monk.” Studies in
the Novel 18.2 (1986): 115-24.

Watt, James. Contesting the Gothic: Fiction, Genre and Cultural Conflict, 1764-1832.
Cambridge: Cambridge UP, 1999.



126 4w d
ABSTRACT

Double-edged Pornography

Soon-won Kim

This essay aims at re-illuminating The Monk (1796) which has been
notoriously criticised for its lewdness and obscenity within the frame of recent
debates on pornography. One big branch of the debates is firmly built on the
belief that misogynous pornography is in complicity with patriarchy in
subordination and objectification of women through sexually explicit and servile
representation of women. On the other hand, some critics maintain that
pornography can be used as an effective way of expressing not only female
sexuality but various ‘different’ sexual identities that have been marginalized in
a patriarchal society.

Given the ambivalence for which The Monk is so famous, it is not
unexpected that the text seems to accomodate both arguments. If one reads the
text focusing on Antonia and other main characters who gain a happy
conclusion at the price of accepting the dominant sexual ideology, The Monk
becomes a women-hating and women-belittling pornographic text, where female
bodies are simply either objects of male sexuality or a disgusting, corrupting
and mangled mass. However, if one focuses on Matilda, who transgresses all
fixed categories of sexual identity, gender identity, and even
human/non-human identity, The Monk becomes a subversive, obscene, and
pornographic text, where female desire for liberty can be fully gratified. Besides,
The Monk as a pornographic text also contains the unspeakable crime of
homo-eroticism safely repressed in the depth of the Ambrosio-Rosario story,
from which it flees into a hyper-heterosexual relation of Ambrosio and Matilda

before readers detect the latent homo-eroticism of Lewis himself.

Key Words | pornography, the obscene, the feminine, The Monk, different sexual

identities, masculine woman, homo-eroticism
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