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sk Bloltk “Ad 2 5ot o] S A U7t B FdS e AES
]3] AFES 9-F3F="(this seven years there hath been plays at this
house, I have observed it, you have still girds at citizens; Induction 6-8).2
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2 %F9] g 2EL= C. F. Tucker Brooke9} Nathaniel Burton Paradise”} 3% &+ English
Drama 1580-1642 (Lexington: Heath, 1933)0]™ o] 52 # 29| gHA}e} Zi9] &2
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A ZG71ell 2ol ool WE gt Zlojth == ofolA “whd# i} o]
A, 283 B 71 Ao gt 288 A} (judgement, understanding, and
singular love to good wits)©] 1= AbgRte] 2] XA 7k 4 2 A
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Aol =AQl HEZE Rl VAR WA-aL 27 A 4419] F-&HQ dAE
A grt= HellA oS0l whEolllE “EEE dataeld] 7IA Y] olopr)=
AEAR] A5 T4 7IAeE 2722 BEal Hegto s e as A
WA 7HE §58 Aolete As A IS 5 vk AAR 2= As
of FX7F FRlEer ys YAk 28 AlES A REAe] W’ (The
Grocer's Honour)2t 3L st} A7 L &2 17} “EEl= AF3o]9 7|AY
& AlQrskAl A5 22l wobgelal Folgehs flste] SN 24" S AlE
b “EEe dEeld VAV ek AR B 2] 7IAY (The Knight of
the Burning Sword)® % 417l 18] 29| ofult] 2 (Amadis of Greece)oll o] g+
fejtjeln, 53] dygol= HA e A71E dAE=T(. Smith 479), oA #
A&etal PET Al ] Wwolgols A9k 19 HlolA 5] AR
A ARl el A8k A=re] wael] A= HE ok vk glvks A
S FelA Aau = dd 17 e] ol il
Mz Fdgle] Z3E A A 2 s B s %Eﬁi‘:}.
“Ar g7 Alel WA U (Venturewell)2] =A(apprentice) 2
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A, A AFES F2 oldAE oYl o)A F& dool A, o] A=l ofd
A% ekefo] GlrtH W Wk Yo H& wX]”(Fie upon 'em, little infidels!
what a matter's here now! Well, I'll be hang'd for a half penny, if there be
not some abomination knavery in this play; 1.1.61-64). ©] 50| 2}2=3 &} FA]|
of thall zk= Auizke o]ojA Tk o242 715 =] (Humphrey)ol o
o] S FE Ala B AE Foll 7P F1EE Aol 2t a0 (it is
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e'en the kindest young man that ever trod on shoe-leather; 1.2.132-33) — ¥}
A AR Fo| B9/ s FAh olFo] Aol Wl £F Dol

> o) wel 2ol 7} AR, 53] EEZ ) wix 9 tjAL—“pluck up drowned honour
from the lake of hell” (Induction 100) — = ¥ %}2] “pluck up drowned honour by the
locks”(1.3.205)} E4-30] b 3] thEt)
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u]”(I' faith, it's a fine spoken child; 1.4.26)}3 % k3o,

R 17 JIEEC g X ¢}F o] ef=rH A2 1 A=Tt dRk
Aol Wzhs Ab7lel SR E AwE AUATh ojmy ] F5& et A2=Hrt
w2 B Felol Al WA AFGTE 5 weks v tiibe HAT gl Aol
I s
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oWy, W% oMU Pl S 9w
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Mother, though you forget a parent's love,
I must preserve the duty of a child.
I ran not from my master, nor return

To have your stock maintain my idleness. (1.4.27-30)
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WIFE. Ungracious child, I warrant him; hark, how he chops logic with
his mother! —Thou hadst best tell her she lies; do, tell her she lies.
CIT. If he were my son, I would hang him up by the heels, and flay
him, and salt him, whoreson haltersack. (1.4.31-37)

s AP 1747] GFAA EAE Af
(reeman)o] oI 15} FEEAE 72 ASAcKaEYS o8] e 1)
B 2O F1E N A2 AN @A 0= APsk of

%2 A
She 1Bl Alolth BT A2ve] BEE o] mAlel B} o] b
HE FAT 5 9E Aol Aotk ek 2AE AL Aokel Jas)

A} shriehe Apale] Aol A% @A Felo) Wk Aol WA mEHTH
giek. Wo] Wxelol sl e 2 A% Y A
Ao] A9I7F) BN o7 B nehts whgo] Q7] Wil Ao walth A}
8o A% 253 FEe ¢sle e AN

S A FE £EFH HHEAE 153 o S 1A Bk HE, ol Aol

A7) F45S dEsts ARATe] 944, Fo45 02 At Bweln,
2Ash We o)l FAUYE wEHT Ak A3k YoM EgH ke e
ASE oo Fgel We Aolw b B9 o] ohehz AAS BRI

QT AGLANA A mAR DA She RRE R Ee vES AR,
50 Aol BAE aRbRE A golis Fust sgere] n 8-S Aol AAT .

Smith 452-53).
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blessing o' thy sweet lips!; 2.7.43-44) T18|t}7t % “17} 24219 ol & Ul X =}
a5 “w 2] skek 5" (hoary rascal), B “©] il vbgke]9-= A2} (This old
fornicating fellow; 3.4.97, 126)2}3 F-21 gt} 2] ALEe] 8= 5
ARE 219] FFE Aple] dAo] A3 weled g flrke Ao] |e] vkoltt
a9 PR AL AAAANA WX D 22 TR AlNIQlel SRS =
H

M= MlEl - EAE ddS FAIshs S% 7L
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th= Mook 24 ¢} o] Fujo] SobS 93, = A5 7as 918417 vt
T =% Fede AE B9 o590 vt AR wEAE] 1A#I T
TEA RS & F Ak Au 2AES A A5, A1 A}, AlRdse
Srel YA SASS BRI o ZH otk FAFE ] 7HAE detleta
FABEAL A= Aelth “Hd gl F=AE Aade AAE FHSAL FA
o} A Gl JFoA; oA ] 21 Rle] o] X eh= ThE A P e
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Are govern'd by the moon. . . . / Though certainly I certain of her love.
/ Tl try her that the world and memory / May sing to after-time her
constancy; 3.1.59-73). 1= FA19 AAE At Z& wiEi 21E =
oGt ettt shANE WA ol Al A o239 el 1S Fol A=
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SEE Al dAuges, O 4YE dsley
Az 52e # AT o, BT 1 Aol
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9 Zga, ¥ &, %—O%rﬂ-' a8 2= U, 9@, W olaal gl
T bR sgele], ot = dopsti=Tte
Zajrte, 27F ot E dol lvkd

W AFS A B 5 dAlETR 2, ofyon
2

| |
L, 7180}, = &Holo], i Y

b ole]E 7l
AEel B Am EA4sE EAd, ) Fa9e BX
W Ao HEA, ohlW AFE Yu FA el

They are gone, and I am hurt; my love is lost,
Never to get again. Oh, me unhappy!

Bleed, bleed and die! I Cannot. Oh my folly,
Thou hast betray'd me! Hope, where art thou fled?
Tell me, if thou be'st anywhere remaining,

Shall I but see my love again? Oh, no!

She will not deign to look upon her butcher,
Nor is it fit she should; yet I must venter.

Oh, Chance, or Fortune, or whate'er thou art,
That men adore for powerful, hear my cry

And let me loving live, or losing die! (3.1.120-30)
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CIT. Now Ralph is in this humour, I know he would ha' beaten all the
boys in the house, if they had been set on him.

WIFE. Ay, George, but it is well as it is. I warrant you, the gentlemen
do consider what it is to overthrow a giant. But look George; here
comes Mistress Merrythought and her son Michael. —Now you are
welcome, Mistress Merrythought; now Ralph has done, you may go on.
(3.3.170-77)
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CIT. I do not like this. Peace, boys! hear me, one of you! Everybody's
part is come to an end but Ralph's, and he's left out.

BOY. 'T is 'long of yourself, sir; we have nothing to do with his part.
CIT. Ralph, come away! —Make an end on him, as you have done of
the rest, boys; come.

WIFE. Now, good husband, let him come out and die.

CIT. He shall, Nell. —Ralph, come away quickly, and die, boy!

BOY. 'T will be very unfit he should die, sir, upon no occasion, and in
a comedy too.

CIT. Take you no care of that, sir boy; not his part at an end, think
you, when he's dead? —Come away, Ralph! (5.3.118-35)

A2 vl2H(Jeffrey A. Masten)> 2H5o] 2237} djudgd o= b 55
FEA 7MY HEow Eube Hl5e] EFE A 5]H] S (tragicomedy) 2] 34



Fo 2 247

2 zhevha AR JATEs0), o this FA4Hel =gt Bt 4]
she 71be] F8e ATl 7S A QIAE ol AnkAt ol
ool fut ohfeh o} i T19] Fgol ths) kERYEAL NA e
2 7ol uja] uRoltt

27k 21 giakel 3 S AL ARl 484 Fa A7IARIH ey
229w Ak ARG O] 7HAE S5eks FEE o] FolXith U e
oH ot o}, W) dEof, AuEd 23S el / 2, 9, 9, S(1 die! fly,
fly, my soul, to Grocers' Hall! / Oh, oh, oh, &c; 5.3.186-87). ¥t ~2| 9 sl+=
o] Auje} §A L7} EAsA WgaEr 2ES nHrelehy ekt Y]
Aztell §-2] ZF7) o] A7 shrlefolstaL g skl steidley =g glo] &
oA = §12A]" (methinks all we, thus kindly and unexpectedly reconciled,
should not depart without a song; 5.3.191-93). ®17]4 17} A st= “5-¢
ERre 28 Ao rms ALl kS dia de) gkgks 7)) Aol A,
Salo] “AE Aol o] Wi $-E 3} “d o] Z|AV o] AAbRIel ]9} |l Afo] ¢
SFeHS om|Rithal & = Qv E=F o] wpAut Ak} el o B AR E
o Hbel ol A4S v A e e el el Bdd AR
ol Z2| ¢} do] o' 0] o]27]

olo
=
ol AN E9] hALE FrleteE AR AT A S w7 ZES )
o

,d
N

A A og o] o] el FohglrlE vk, A
AT, AN ol UE AT AL A ol
719U o el o] vk 7he HlR e Bet A @ w8

Ayoz s B B W AL 24, HA.

for, truly, I hope you do like the youth, but I would be glad to know
the truth. I refer it to your own discretions, whether you will applaud
him or no; for I will wink, and whilst you shall do what you will. I
thank you with all my heart. God give you good night! —Come George.
(5.3.215-20)
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ABSTRACT

A Double-edged Sword:
Parody and Satire in The Knight of the Burning Pestle

Sung-kyun Yim

Francis Beaumont's The Knight of the Burning Pestle includes three separate
plots, which, at the first sight, do not seem to be logically connected to one
another: a city comedy, a chivalric romance, and what is close to a farce created
by George and Nell. And it is my contention that the most important step to
the meaning of the work as a whole would be understanding the citizen George
and his wife Nell. Since they are spectators of the drama, actors in the drama,
and surrogates of the poet, to comprehend who they are, what their functions
in the work are, and what the author tries to say through the couple is an
inevitable step for us to see the core of the work. Their role in the drama is
paradoxical, for they interrupt the proceedings of the plot and at the same time
create their own drama. While criticizing and evaluating the characters of the
drama, they induce the audience's criticism towards themselves. Through the
couple and the drama produced by them, Beaumont criticizes and ridicules both
the upper class and citizens in the seventeen-century England. It is the most
significant aspects of the work that the drama parodies and satirizes both
classes together. George and Nell are in fact the main characters of the work.
The Knight of the Burning Pestle establishes itself as one of the greatest
Renaissance drama through their incompatible and ingenuous wits. This paper
is to re-examine the parody and satire in the work while re-reading what they

say and do in the work.

Key Words | Francis Beaumont, The Knight of the Burning Pestle, City Comedy,

Chivalric Romance, Parody, Satire
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