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ul71El 7HEit] 4] (Margaret Cavendish, Duchess of Newcastle, 1623-73)9]
33 198 FollA BAES FEES JPE Wol ok HEho] U (The
‘ZA=T" (closet drama)l.2 EFHATt Grjo] £
tisdo] ol FX Aol ugivke Mt vEel, 22 166293} 1668'd ] 8= 3
d 149 sl5Fe] g O] Z4Fo] W (the Civil War)7] g8 2]l 4]
FAE A AMEE 19 22 AIEe] Bk ZAo|thL ¥, A As
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ut7hEl FH T 4= 16629 T ( yes)Zt 16681 9] Tu|71sl 535 (Playes, Never
Before Printed)©]2te= & H2J /‘]' iy o%% =35 % 19H 9] 5|22 At A2k
2L GHET G £3HH 4%—51( layes)l == o] At FEAE2 BT
M o] (Anne Shaver)?t HAR The Convent of Pleasure and Other Plays(Baltimore:
Johns Hopkins UP, 1999)¢] o], o]a} B8o| “upa} Aaks wo]sich. 7hc)4] 3]
4 EWago] tigh iR AgoR <l HoHe] Avfa Fx.
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"Sete] 419, Eakslo] 19| 5% ABS R die] F2a] A2Ao]
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A2 03 ‘:H“Zqo ] X}‘?i, %]'EE]
A9l HARES A= ZHH Y AF &
Sl Raber, “Our Wits” 465, A<1-8), 71t 4]
ot | xo AVE Ad Eﬂlﬂii JHE (Douglas Grant)= 1149 332
el “A= AAo] F ote] FWES T4 HoFs3tS ¥ (nothing more
than a collection of disconnected scenes, Raber, “Our Wits” 465, A|<1-&)o]2t
o 32 o2 Hatolr| e shglnh. o 522t W2 Yol & (Virginia Woolf) £
A P719e] ’E (A Room of One’s Own)ollAl IHE “FRstal 7]/ el gh
ut7}2l 7HIT] 417 (hare-brained, fantastical Margaret Cavendish, 64)2} F-2 Hf
Atk
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o] frAlofo] ALt Tt v (setting) oS WE %E}% —1 Jolc}. o34 2] A
olal WAl AAIE ot Frer A 2T} oA 7tEo] Folohs =
FA= A2 Afolofli= wskH o2} AR A AdyA T ?5401 At =gl
H4 F4 9 34 F7H(public space)oll A HiAIE o o] AbS|A 1T TAE

Adgoly, YA=9] f32 SdH0|L A H4FTHY] FHERH o
go] wiets A4S AeHoR sl HojErh 28U o] 29 WA ¢
FESte A2, diSd=9] Aol A=t A=l 34 Gl FAYst
© O ] A2 AEA AE S AL S A BET e dAS
oz 7rEolA AlsstAttE AMdolth(Straznicky 7-18). AP olal ARl &

AAAAR A oy, Teln ol ErHelold el exjelel 913
& o4 Azl BgATe] Ak L Aol AFHel “IY” (closed)
o

29 BAZ $HAD 4 9k ol o7l ek 2] o)

|

2o RS =S
A= off 3o tigt A ﬂol‘ﬂ(Karen Raber) 9] Ao w2d, ZdA=2
AGIZATIEANA “A=H A G2 JHHoz NAT 713 E AlFstar e
o, “BOE H|ZS o 3 Jdt AE Fo2H [ Al=] Hleketa £
HAQl TA o] slEstA] & tiE Aol sl vjwd 4&7& M7 st

Z
2]
S tH(Dramatic Difference 13-14).
7Ht 4] 3]=3e] “HlA=4 E4” (untheartricality, Raber “Our Wits” 465)
W rEA 277l Ui FAA B2, T flolAl el AdrFsdolz=
= dold Foio] AAA ZohA wWet KA £ o AustHA E]'Z%
| A5 tis F3toll gt tietao]ar A=A

* 2 3Z(Judith Peacock)S otiet #l(Aphra Behn)d 7HAIT] 49| 312-g v wshd
A, A7 FhAer GERE | W] 249 ZEo] FAHY oHHYE olfE T4
o] Argxete] wolA ARttt o] slae AEHo|x|qt /\37} o Axdd
hITAe] fEols Rt e Adsh] nEel Feo] Yslche Aolti®)
Z, 7Hi 49 d=2 Zad Aolgts F4olth 28y ol OH@.% T 27 A
2], 91, meta deko] Aol Fofl gt mi-¢ AW Al Frioloh
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A 166292 FAFT AP 7)o A diFE] ZEFS°l WA A7]l
FAE It AP oln] o Skt 153t HE )lrh4 R 4]9] Bj550] 7
ol flolA] 25 FA7HsT AEEolehs UL =9 vl AEH3ls +F
ol s, ZHiIH 47t “Q71E BH o g she AF"S At Akl
£ HE Fo] RAFoFd o] 4= §lof HeItk87-90). SHAT, Zhilt4)o] <l
=2 27Fs T diF =S I et dgelets @4A o] whEold 4%
A PA O E4F AEolgte AMdE 719 dliof jitt FHi7F obd EolA &=
= Ag Arrlo =dTole] e tiss7de] At w2hd W34
HE 4T A2 7FsdorA o S8d= FaE dHTy dejof stttk
Zolrh &8 2o 23S A, 7Ht) 4 359 QA= =t 2
AF7= “A4le] wie FAY FAS 913t +P(a means of very public
speech, 136)2 & &-&5t= Ao ek 7hilH 4] 2EF9] “F A7 A
€ =209 A=7F A AAEHE 2EHYE 2gs diFSTe] A
5, 1 7HRAIeE 3A d ol wiAlE o4dzTre] St EAI9
AEs] ABAA =osliof sk of7F o710l Aot 7Y 47F EF A= 4
o] 7FsdS AFAor E8EHY Aohd, AL 1149 3l550] st ¢
© Oge d54 d=rs 223 297t st AdstaA sk AlAY] A
W AN FshA] ¢ Zlolrh AN #lo|w7t WajetA drgstRol, “7Hi 4
o] S AFEL TS AASt sl5E 28lA ele MY FA42 Bdsel
HSHA o F% At WEorA FEO ARRA A £8H4 2359
i FAH R 2F5(“Our Wits,” 468)7] TjEo|ch.

* £7) M2 (Julie Sanders)= 2~ 1419 Ao et uhejore] W] ¢ FpoA =8
ol “Wadold ol UL tiFolA FMste Z”(the making public of the
contents of closets)] WX} FEL 7o v 7|7} ATkl Fadeheh(129). ES
21 E¢>(Sophie Tomlinson), T#2te] 4149, 0] ZHAZ FAL T WL T
2 4ot o4 $AY BEAS TESIL QIrka FATTH(157-58). ZHIEl4] A 2
o ST Amstel g2 A da) Fels) )43k AW ARY B,
Zhile 219 |AA TAEE HEF 22 FE°] I F7°I%: “my Playes would
seem lame or tired in action, and dull to hearing on the Stage, for which reason,
I shall never desire they should be Acted; but if they delight or please the Readers,

I shall have as much satisfaction as if I had the hands of applause from the Spectators”(255.
HEE A8,
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o o gelA o At oznt ANFEAA 4 27 $ shtld o
Foi7E WA zlel s ol sirt= A2 =
A oA, YT YA I (Royalist) 715 o148 27} 7HilH]
oAl A Aol Qs ZE AL ofhttE o o] HAA dde neH e
2 FAsks 944 78l AVIE Asete e fvdiS B
e o] wjsky A =782 Haets St 23 o8 #4== 44
{ @A o dFoH o] L 7|55t (register) Al=o] HHE ot
= FE7F 742 stolg i d=3t A5l 94l A=
4 SYES Alstitd, 199 =0 A &
27— 53], Alej2mo] -2 2Eo] tijt R (mimicry)
Fe oA AT EE He AT 749 =)
Ztsol2td o] Fgo] HoFE “H2d EFA”
of AL o= AFS SA ok Aotk 7hiY
fe Ao v maks w7t Akshs Al
Lmjo] ZE —4 2 -, ﬁﬂiE]-H A8 -3 ool BA4E 4 gl
= ‘B 1249 S8495 495l 4
3 Tah 2047 ER]ULZ,—QJ_J 24 0|27}l $u| HiHK(Homi Bhabha)2] =
ofoll SjzIetet. Bhubr} AASE e EF4 A2 ARAA GAd el Ak
oA A71Ee. mARNANES AuAE 2] Zofet vt a5kl 4ol
oA A4S FAGE T35l 1Mt S5 Fe Eadn 23e 4
9172]2] ®H (colonial mimicry)©. &2 7jd3leti=d], o]d BHRe AAL} YE (7
#iZhel EEsty] Aol mlmAAY AUAAY &2 |R =7 apdod.
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AuAA 2L Ae] FYsIAT 1D ok TPAL g AusE £
AzA AFEPeH 1gTS  e BAVE ¥ S7olth oA T,
nEre] 2o ot EEaty FAHELE 98 WIS HEiA, 2

vnE s 29 283 Aol s BAgle] Adtelor Bk TR Uk 2

ole} WHeh AN H TE A9 A= AR ALREY it 2
O AR o) wgo] thE ofd zpelo] Ao R RZbHT) wheba By
2 ojzxoz wakh s|solt. % gHoRL, AL ANSHGO M B
2 Agstut st Mg FA4 221 8o Bghdeolrt w5 mHke



FyA, 2y, EF4: ok A4 ek Suea He A1 s

B2l 75, % Ande) Au Wk Jee $AAT, AN 24
shelA] wEe], sk A4 dee] YA $de] He 1 Aol
EL 93ge )zolslE shehs (86, BEE AAAY A4)

colonial mimicry is the desire for a reformed, recognizable Other, as a
subject of a difference that is almost the same, but not quite. Which is to say,
that the discourse of mimicry is constructed around an ambivalence; in
order to be effective, mimicry must continually produce its slippage, its
excess, its difference. The authority of that mode of colonial discourse
that I have called mimicry is therefore stricken by an indeterminacy:
Mimicry emerges as the representation of a difference that is itself a
process of disavowal. Mimicry is, thus the sign of a double articulation;
a complex strategy of reform, regulation and discipline, which
‘appropriates’ the Other as it visualizes power. Mimicry is also the sign
of the inappropriate, however, a difference or recalcitrance which
coheres the dominant strategic function of colonial power, intensifies
surveillance, and poses an immanent threat to both ‘normalized’

knowledges and disciplinary powers.

“murol aatet 917o|t}” (The effect of mimicry is camouflage.)?]2= 27 1’-4
AAZAE viels, mHlojoftR “AIH 2] HHy}; 2] Al9] 713 W
skl BabAQl ko] skt (85)= Aottt ojef Z2 ARIA|A mure ‘Q‘?‘i@
og TFA 22715 Aibeked, 222 v A (mimicry)¥  oHA P
(mockery) Ato]e] G4, F-2 BIH|A]A (mimesis) @t PP 22 (mimicry) Aol
FAEE A 22719 Foltt. webA R SFA4E AP FAolAt
A2 BAEe FAshks AVl= AEE 5 Aok viEke] g5 7Y 4
o] sl=to] Aty 3= B, AT W AR =AY H o] 44 453 Ay
AA ZAE Agst=d e F-&steth 7hiy 4o F27] Mt =
b2, mhA] ARA A mEay $F /o] efshre] dF o] ‘YIS T §A
2 EHE FHAstEA SAlol shARIt olFA e =] o
A=zl

A& vzt At A Gl AMAEY BohE F a1

] apake] 22 uEe] w2002y Fxots WAzh o] v +Aetch
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AL wrEslE BYste] 1YL S edlE AP FA) A4S T

S 23 vhzbA o]t
BEHe AuA Pev 239 WESE @ 1ea 1aE 50| Ad A4
el 7zolek, A7 F3L Fotol Aule] 1Y (F, 24otn BAH A
slo] BAH e sust sk AL YaE)e ARHoR Hyt
A WHGT L 7 AEv Ao BE gHeA Badoz Wyt
oAY AXE Sedith L ARAd BEelet el ol g 4|
4 el AMAZ RN T S TEHIMA FAo] Badow g
EoBe o] By ege] 2, 344 S8yl - 1w 9
0 @S Aol (112)

Hybridity is the sign of the productivity of colonial power, its sifting
forces and fixities; it is the name for the strategic reversal of the process
of domination through disavowal (that is, the production of
discriminatory identities that secure the ‘pure’ and original identity of
authority). . . . it displays the necessary deformation and displacement
of all sites of discrimination and domination. . . . For the colonial
hybrid is the articulation of the ambivalent space where the rite of
power is enacted on the site of desire, making its objects at once
disciplinary and disseminatory--or, in my mixed metaphor, a negative

transparency.

upiko) AlwAA B deke 27] 2o o 4Avte] By Ak el 2gel A
A4S BTt ot A Emma Rees)7 “HIAE YRolq g2o] g8
(intratextual use of genre, 26)°]2tal F-2 v} ¢l Aol Amjo] 2HEo] Hytat %
S 20 vpl} Aol o] metol A A o Sl B AdE B ol
2 4 ook offelld FAFer AY¥E AAH, sHIH4le] SF A=
(play-writing strategy)& WAZ7FSe] 4E2 makst= Ao gt Aol4e] €
AE, Bo] oA FEHI vlEHAE BEE0] HE HAE, &2 9E]
FAES BT ZZA ZA1A A& (problematic representation) &2 THE=
YAE, & 2y 2540 daERA PAs Hi

rafete] g0 tha A Bolel, of HEo] ofW shte] A2t 3
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oA AR e MRt Alejimofo] ALE Fofshes HIEoAM 2 A
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woll Q9UE 17417] o §A7HES] 43 Aol sk ek whebA s
H7k Ajzmol(] o), AE, FA, H2, FA)E Weleh SeFE Ide] B
29 ZPs AT QA Bt EFolek 1] A3 ekl Al Pe 9l
2 el givk. hEBAT BYAT, BYw BH 0 BAE FAHOE 4
of raferel Figel A 2
34 9 Apole] Tt of
7 Bt g vsky s
S gt Zojof sk olfolch FITI41e] BAZ THhete] 411 ¢l
A wmapolei nlsha ABe WSt wy ByelA AyEE F2A 1EF
A" (hybridity)oll F2gtozn “of
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@30 o dz7lete vl A4 AR 0] FHE A= A0 s 9
£ AL AFH o2 A vF gt 7HH 217t

GAEL HAEES] "And HAE(Sociable Letters)oll A7 2] 5)2 o<t
westo] on] 9l GAE AFFh Al W (Shannon Miller)ol] Th2H, A
= e 1741719 F95Ee] =AEo] dl&(Ary)d A4

(Nature) 7Hd-& S4H = o]Folx]=H|, o] 2FollA 7Hit 4= 2419 AE&&
Aol Aam o]l “2tA” 3t F UG T Hl ELbe AE T AlZstE

o7 ZHIE e Aol xmele] AHT FAAYL AUt T FAA Hu

o
o

7 Aol swlof(eh Wl E)of Ttk Fhiti4 o] eimo] thet v H A =How gy Was Fx
7hiie|410] & Xl AAEAad TEEH= AlAL(The Blazing-World)2F Al Amojo] T
$35(The Tempest)®] G-AH3el daiAE= Bt A IXa] = (Brandie Siegfried 69-71) &
Z. a8y 74 ZHE Wl £ Jdet IAE 1ESHE, o] o] AlelAmloy
TEoluE AZEY] ofHg ZHo] dvks A& AFsHA @tk ol gt Mg =9
B dvt 2] M7 HZx,
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ZHa=s, 2y,
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F4: Ak ApaT Aol e QT Ao B 59

Ath= o215 A=A o2 ot WA O R, 2410 n|ehA PA|Y stz
Sk (Social Letters 16). AlelA~mo]o] o&2] A2tz 2H41E& AAShe Zio] ojd
ofuE Zh=2] olsliatr] olAlE, 1149 At 3ol AF HofA] ofH B4
o= FAHLN JEAE AHEE Aol EHHY Ao

FFEe] ol Al Amo] 2HE-e ofF ThFRt WA o7, thekRt A7
of RES Bty 59 IHHA AlgS FAR thRe AlelAn]o]e] FAG S
S14=11(Love’s Labour’s Lost), "HlU 2] AR5 (The Merchant of Venice), "4
Ei2,(As You Like It), "4 o]0k (Twelfth Night)= 7Hllti4]o] 2HE-8 A& &
She SAAE ofF fA Z2E 4 gls v EYU 1 A8 EHE AEE0
ot F H ARACR Sof7t HH, o] AES olfok "AEolok ] (The
Winter’s Tale)2t "2-3-5-5(The Tempest)e} 22 3]3jol|A L& 2 o|njA2]e} 2

=2 @AY= A A QT 5 Ak o]Q]o e Fafete] 414 o= Al
g]ﬁrqo{ 3= Fagh Aajojzt AFA FAS PREA Al H3l Fu|d,
AFA- Gz el A2 M AQl(cross-dressed lover) RE|X, E7H=
(pastoral drama)¥} 7} (masque) ¥t 22 S5S ZrobE 4= 9ok AlolA
o] 3]0 £ a4 FAES AU Her FUdo=A O A4S
Alelamlold] AFE FAARE FZAAPZlE AY EE oplzh, FES
(Interregnum) AlE S2-E0A] =454 o] F ARPAHE 2UldA dis=7l
gk FrE EHLor]7]ed FEstt

fafeto] e, o] 1%, dlold sfuje Ty A0] ARl oAl EAK(Portia)
7t 38R %, B A4S wd of¥X](Lord Fortunate) 258 gt §4-& &
oS Bk ofyet ofFHY] IAglE ofle=® T XIth(she is extreme
handsome, young, rich, and virtuous. 1. 1). 9ro] & Foff flofl= 1149
Fof ol gthaS Aok 1ot ERlS ol Ades wite AAER 7t
Eattt 29E B2 A4S0 gle EXE(a desired prize)ol™, Hojzat It
T 2] (Theodora A. Jankowski)®] 2E-S H2|2pH, “Bepx oz HAH &0f
o] th/4}”(a culturally-acknowledged object of desire, 83)°|tt. o4 F<20F 9
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Solebs FEot Yot 3134 Aol tie Zldizte] ol 1y 78
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FA AWt sAju 2ok AT g

L EARS] AEo] B ERE ASHE EYRE 19t0] A BrplE Qe 2up
H A

2R &, oy sfuofAlE EE A=l et of

L ARA B So4 A 9RO RS 2 47 Sl
r

& HgFehs ot 19]
Alekol EAsHA] ettt F-R3 A&y dlold sin]= A4S A, S weh
e Ao AgdS sl AArstaLAr sk 1 4 Qe 19 240 A
Aok e £E2 FEAEOE Bt AT GEE A, o dERT
TFAE el 26t o4 AQ, TS fIRE, 4] FH=he FsHlH
o AR oG 5T AFAR] FAZ Al GHER QIR A5y EF
A Hlold & e oSt “HFg ] S o g whEo] (S ) At
dastcks BF2, Alelan]o]o] ARG S4a1 04 H4ETte] A7]dA|
3 2wl sl 2sohs Y xS ARHoR BHet

471A 27t FES|oF &AM Al Au]ofH]l At FAl= tRE 2
W zpupRp sy B EY JEiz QA" o= Holoh Aol S s414]
Q1 FHgto 2 HE 3 FF T3k a three years’ fast, LLL 1.1.24) 24 Ale

H%E RS Aol 853,9) M UE (Ferdinad) AA7 2el, o]
o sl AHA19) Suele] Fa3t Aol Fko] ohet ZAL M Hefo] B2

o] @ Roletx guATh

id

L AoRRE 1} A4S A1ER 5782 Felad gy Agosn
B UE agAzlEs Aol ohd, AlAte] Zgle 2, 474 AS,
W, eRrdgonny U A4 s Bt AU

rH

I intend to incloister my self from the World, to enjoy pleasure, and not
to bury my self from it; but to incloister my self from the incumbred

cares and vexations, troubles and perturbance of the World. (1.2)

YA EREol= “FE” (Obstructors, 2.1)0|#F “2 22 AHZES 1FI
£ EAE”(the only troublers of women, 1.2)0|H, A&l PEi1} ZAZE
O £37 115 0= 7H5S AHE 7122 #olth(yet would a Marry’d life

have more crosses and sorrows then pleasure, freedom, or happiness. 1.2)

[¢)
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whebd 2@ GAET] BA Rl Bao] ohet ZA Fe] 7]gjo]o]
olEure] B7HA A50) SIS olmlgih, IRAAE o4 Azt EA%
o] AL o] ohlet npeA Z/1E% SgEth 1YY FEAL A
oF(restraint)©] oFt]2t 2t§-2] Solo] ote] igtol oivlel Aete] 7

HollA, TA}Fe] sl4=a1, 9] “ZH2 (Senses)S SAISFAL “AAl” (mind)i

01“-4 7‘47301'(Chas’a’cy)44' 7<4 L:V‘q(Vlrgmlty) = A71= B3l "1]*51\—7‘—4‘ /733
= At 37 ou|Riths ShRIT oA o] g2 8
tdE o] FE % ﬁ\—?-—"‘lﬂ UL OJ(Z Oﬂ’ﬁ, s

=
-

g
> J% }ao}— e ua

Medlator)7} TE BoTt %ﬂ% Eolfﬂ FES dUE7I= 5}11‘1, WARE= i)
Al A7 st 275540 Al E Bl oF, 719
o] glojr] sju] dFoA= A, i, el F7tolth ]“?1_]‘:1-:4 3] 370l A
FEE AGEA FEHHAQ! TS Alsotal 450 BEH AT
ZFeliAlE BEA AFE=RE dold & A siEt (Findley 147). BPZAIY
= 99 LHAZ|AL A S| A=A QL spetrho| AS FA|Sste = #lol S
HoflA] AH “Q 22 FAHES] Hto] AdE= AY ¥ (retiredness bars the
life from nothing else but Men, 1.2), 9J/4dE°] F8+= FE7} F = AA=
Feks] delA 2 334 Aol glolt sju]7t Sksh= A TR Aol

wojo] Fapee] §4a,7} GHEo] i Brblch WA o] ¢l Fgol

wolo] ofg] ouloA Mz = gi%o], Holf ] ddPo] AARE
i%*]?l% %{% 0181 7}1 2101‘3 grofgtet. ol & £ vlY(Mimick)elete e

(0}
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=
<
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Chastlty, 5.3)0 gt Eoﬂ%‘?}\:}. 7H*H€ 742l (Katherine Kellet) 7HlTi4o] S go]
“HRIE0] AdolE Baf| AAEL] AAE QPR 2, 2§55t Qs Zrrrolet

w2 o Glcha29). o144 fiEslole] APole Bl FhIT Al ofe 3133
2AG I A72 TREE AE
A 2 S0 2 ool Y Fske 2] 2 el WA St
2
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B2 Aol oyt o] AR} oyt Fete HollAl, T1ela AEo] &uf
< ARoh= oAEY] et HollA B4 9] F7H(negative space)= HolA
th 228 539 9JA4S o2 TEE= dAdE(men, who make the Female sex
their slaves, 1.2)°] tigt A&t ghFolu}, #4742 l¢fstal apddof ofiv= 4
SAZANA HHolup Abget ko] 1ol FRE=(bid us freely please
ourselves in that which is best for us, 1.2) 7F9E 7] ot FAdEo] Z|uj
S B2 FAolA AFGETY AFER A FEOR o]Foleh= “EH Y| o
YA A717F 50 APEA Q) JAC Swolehs BEA R AAHGS o, 1
2 oG] A[ER A7 2A T8 MEA ARE BAA Fte] del=
7

=7+o] 7| & SFtH(Chalmers 132-48).
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G sETollA el sfjmel 1y o] AP A4S FHte F
FokAgE, o] A7 ARl F-FAe] HEStE = FHUAEEY Al ALH 0]
o FJastth g4 JE52 A4S 3 sde @
Convent, 2.4)Z} etdstal, HAz]o] oJJEZ S 2 (in Womens apparel, 2.4) 974
= Tt 28 old " A"S S EAAY 54
7| E%(We shall discover our selves. 24)d Zolzte 93 tfi&

of A BEOE FAAAE gt Dot ISR AF IR,

%
H, 222 g S -¢ter YRSt AL FAS] b &80l I A
B =39tHE Zor & 5 2 old di5E, SAol "HEe sudselete
ZE AATE A4dEe 3 F2 o449 et A2l /st / olopE & EA
W SEal 4of ste 94 SR/ 849 BEF A 8 (voyeuristic desire)o] T
o 2R WAYUSS AFA7IL s EA SsiEth

dlold] shusk AT Yt AR Y FFAN Horet 2H 9]
t, ol W O YRR Fore 97t 3
2 Aot SERle] et WA g AP deln HuE

ohuz wolsta Ao FEAL 4 ATk BB A9k It 24

[e}re)
(a great foreign princess, 2.2)
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AtH= Aolth(Why then, 1 observing in your several Recreations, some of
your Ladies do accoutre Themselves in Masculine-Habits, and act
Lovers-parts; I desire you will give me leave to be sometimes so accoutred
and act the part of your loving servant. 3.1). =142 50| “IRE9]
9]E”(Masculine-Habits)2 Y1 “AQ1 02 A 9] TS A7]”(act Lovers- parts)
k1 22/t U] o) 9719 Art s AL o5 “aete] 1
7o) A} £ 54 4459 e}

[e} =
AR 221E, $L o Yot AA50] e A S “A3spaln 98-S

2

01}_94 O] LA %7]."01_0_ :L;SI] o_:l

521/ B 20] dopd & EE JEF AlFste tAtel7| e shrt 1 ol A
st ddE S €7 HATEH S4EES st A FEeigtithe ARl
A, o] o7t o17d5] “ol el A 1 FE” (heteronormative frame) <]
A ZFESRAL Qe W ke Qo Y QFe] AR o Fo] RS ofL
A FUHE WL ASdthe AE F-94 9 ol ERA EFEol SA% oA
o2 dA9 “mfror HIo FEsitt. B0 A %Y B2 24
g2 Edmtol A TIefshzel, o] e 6] Agolehs Aol nhA B3
A A Bdd & & Qe oW AolEks d, & Fd& HEH(Judith

Butler)®] 8015 AR AT P4 (performativity)= FH=5h= 20|
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Agt, THolE Bk ol A ARl g JPgAE ANE AEel o
7HA] YoZiA] EvE B7HE Wk 7ROl
7/ A0 Bl SANA A imkE 2Hedth ol s
F/AE It AL Al sl arlef whA)al, RS AR o] 914
At 4= §l=3] ¥HE(why may not I love a Woman with the same affection
I could a man? 4.1)3tch. W O] Z-5o= E6k1, T AR Abo]o] Abghe “a1

Astal, 45tH, Bl (vertuous, innocent, and harmless, 4.1) Zo|™, 15

0

tlo of

o] “thd}, L&, 7]A”7(discourse, imbrace, and kiss, 4.1)= F AFEe] 942 5t
U= BEelZ Aol Be oA Shustch TeRAL, 1/IUE ARl 2
2 ZF4aS ALZE Y(No, no, Nature is Nature. 41)0|E2 I8 =k ¢l

Solehk ol e e, Teky WelH Abgo] AL gAtelo] wralHo
24 g FHol: ooz PO sHAHT

EHTJJ d3go] = o4 3]t FH=te
SA=H 845 oA AstetEA
‘é ol st=t| UH—?— > a5ttt ”7]-/594 A=A AIA”(a make-believe theatrical
world, Tomlinson 153)°]|A4] #lo|t] sfju]et I P52 oA FEEZ ot
571 FA9] S5 TR FAs] A4S 4 e BAL ol siu+=
E5dor, FA/sF=
2 Azol 4L gelste] At wAch o] 2712 Fwo] Aol Am o]
o] Al R, 5 S7IA7]3 Slvks A, 2=aL FAlof] AlolAn]o] g o

T AR Aol F EF FHSLI 2133 GAF WA 5T

- 17

|

HAEZ o7 BAste] AlEo|E £V, BU=29]

0 43 BAES 35 BTl A8HE BAA olmAele] 3251, 271Gl g
A & 2ot FA 2 7|gttal Aith. “Rather than a gentle and decorous
feminine pastoral, the play is a grim sequence of episodes depicting the miseries
of marriage and the female condition, from the negligence and promiscuity of
husbands, perpetual pregnancy, infant mortality, wife-abuse the pains of
childbirth, the irresponsibility of children, and death in childbirth to the sexual

predatoriness of Lords”(154).



Fyad, B, SF4: ok AN Hte] s 4Y 3X 6

Yoz EYHE AP0 AT M 5 gick dolt sxet 1 &
B, oA B 24Chares 1] 3] 1% Jefs, 22 AU
2150] o] Felol Folatth. o Eof, HAT FHo] Bk PrAARS BA:
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ro,

oo r‘g‘
:>',]:‘ —_
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Qg vtk 3 hed W gl % @ ehelzt itk 1 9le] FE(HA

ot o)) shulzk got QIek. BF(PHE uieke] A WEOR, el
dlolt] shui siche] ojaloz BAstn gtk tujx] oSS B &
Aok 27 de Zo got ek, FFP LROE GAE A

1914 glely sfju7t 2 e (4.1)

Il

o
—-

Do Rl orlo o
o AL

S

~

The scene is opened, and there is presented a Rock as in the Sea;
whereupon sits the princess and the Lady Happy; the Princess as the
Sea-God Neptuene, the lady Happy as a Sea-Goddess: the rest of the
Ladies sit somewhat lower, drest like Water-Nymphs; the Princess
begins to speak a speech in verse and after her the Lady Happy makes
her speech.

Aol 353 FAL Mol T ARl dNus T/ P FHNA
Aere] S19a 2% AP, 2 AR ARAL 2 SARA Aol
BAISH o8 WHO2E WY £3o] Gtk BE A9 BF02 2o Fofe

ol 1/ 799 AL SetT F Age] PEI ABoR AAHLS

58] o 4Suo] ATt 94 thr

QAR
 WAe] ol oL, 26l FARA T et
229 4 olalsty Lol Ae B ol 4ate] Aol
wolE ool @tk Wekaw 7H YA AAE

B+ %ﬂsﬁor 3t o] e BAY AL I} AHG vpHY, T
2,014 AU P (Ganymede) 2 93T 2HULS bl 2FUS FE
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A €T E(Orlando)E E55t= IAo] T8shxol, 3572 7Pt 47t oA
5o A5t ol sfjuE E55te WM dATE Aol Zsitt
(80). ©]’d°l ZE(heterosexual marriage) 22 Tl o]et 2 AETS 18
o, Ao E “AES A E259]” (anti-marriage separatism, Peacock
92)= AlAstAAR g2 r G4 THEAAA DA 55 2|al “o]dofH
AFGE A& digt 59 AR & nhRelEns Bed sfHo] S 45
A}, SHAEE, o JEREe] FHofA o] Fo|A = AGE IHe| ARG/ 7/ FH=e
Fire ool A Y A FUW WL, st HEE Ae BRIt
g har gt 7HEEA AA ol tigt tidk(alterity) o] @Ajo] ¥A= REotd et
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Ale]71 % stk mHIA] A (mimesis)@F 1 2] (mockery) o] EEF7] 2 A 0] RHFO|
1S ol A71E AEA AT F5A Ag] ofsf dAoR d4d 4= ¢

7] diEoltt. 7hiH 419 R (imitation)©] ©|W|EFE] @ (imitatio)7F o2t m]m]
A2 (mimicry) 2 = o]of sH= o]fo]7|k st

a1

o] Ay Floly W (Lady Virtue)o| 7HE 59| shutelat g o
& sh= vH(Mimick) ] HgE 2HE A N Epilogue) = 22 WHdth Fd vlg

A5 WY 252 2ol ek upAle oA, I = 7 A= =Y
£ EoIARL ZHY 49 3L olsjst=H] ul-¢ T3 JEE AlFelH. ©
opzle HiAbs g=A oz Foly sjulE Alejin|o] ] Juks] = & 25—
A A 7iA A (Katherine in The Taming of the Shrew)ol2FAY o]Ab#lEt
(Isabella in Measure for Measure), 22 H|OFE 2| A (Beatrice in Much Ado
About Nothing) — ¥ ZFE3}ett, RE @ afef Z45o] dfj4ax 1 P=gt Ao ot
OhE Aol upxle FofA, ol sfujef mejo] F£avkE thAts ol A4

o]},

—

0l

glolt szt Fojd wMFoA. olt] HFAME o7 = v
2L Qe

goit sju7t FANA. FAE, o] Aol vtz A7E TEEd nje gyt

gold szt wEofA. vy, File] ahdg wup vep g 7

oe. A= oAl 71U A3 vhd o] sk WH(Nan)¥ 2ERE4 8.
a7t A7t g 5 e Ee Aol & 5 AE siE AU siAl
g, oA E olA] AAREe] mEPO|(Mimick)E BAIA HATL.
ol B YAEAA ARFFHE WA HEolA 8.
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A
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L. Happy speaks to L. Vertue. Lady Vertue, I perceive you keep Mimick
still.

U adgs Ay 2z tigh e =02 % Pigman 112t SmithE FXE.



68 4 9

L. Happy to the Prince. Sir, this is the Mimick I told you of.

L. Happy to Mimick. Mimick, will you leave your lady and go with
me?

Mimick. I am a Married Man, and have married my Ladies Maid Nan,
and she will keep me at home do what I can; but you've now a

Mimick of your own, for the Prince has imitated a Woman.

ol

ne, & Aol = S5 AlAICIA Fd(Fool)ol Al FAlol o] A& (foolishness)
3 otk oA FUUr] &2 A4 HE7|2A mYe] 1w

2 o|u|etE] Q (imitatio) ©] EWF o|H-S FA SR njul o] muke mH o]

AFE FAL] FUWTIeH Azt "oy Axgt 714 AAE whebste (R

Tyol Aslle] dof ottt oA Zo] AU A& RETH= n]2 ] 2p7]H]6kH] ¢F
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ojt}, fEfeto] 14,9 F2lF oy szt 5 ZRHRo| HolFqld of 45
oA 4715 ot A2 ol 7HR3A AARE BEHcks A2 mie 4
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719] o]Zo] A7|A 7] Hie} o] mu B “BHFS}7]” (mimicking) S A| €)%t
o Zhfie 9] o] 553 S5ES olslstr] dette dolM sttt 1
AL BEY 53302k 24 Aidel o) AR sigE & fle FEolH12
ot f 27t 2249t A, 7hH 49 2AEE2 “IAES0] B Ad e 54
o 24 glom, s F25 ofF AMlAsH 24t zs, 1719 214

s
LT
e dAnet A4S wEollTt (25). FHT 4] el
7, o7k 3R] wsolis “H2H &

1 g2H BAE S5 P4

2 7hil g 217t 2FA 9] “ 53347 (originality) & FHEH o R ZFReRdrtE Hel FE 2et
2= (Laura J. Rosenthal)2, E342] “F4” (claim)©] “%4” (plagiarism)©] FZt=|
7] ApEeE A17]19] “28HH AAHE” (literary property ownership) Sy 7135 AH
TR FARITH(58-104). L2y BAE B, AT 53449 gige] oYzt 1dEH
(Stephen Greenblatt)©] “A}&]& o142 2] $=31”(the circulation of social energy)©l=t
2 EFE A, &2 A e o(Janet Clare)7t “A32 o129 17" (the exchange
of theatrical energy)2t WH Y RS 82 o] o gitaolct,
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2 ofjze] B 4L Zoltt. a¥datk, “d=7 RHY(theatrical

5% é"(generlc hybrldlty) = e%h:H M—o]- ] J 2] A ] u| g} 1]

W= Suteted 7T 4 9 2o Z4Q1E 174]7] F= 4279l 44

g Z]"aE(gender—pohtlcal chorography)& A74ste& $-29 2Ad7tA] &+
omlafi A= 2 ofetal Pt

ZAlo] | m7hel 4], Teke] S, THAS, =Y, 254, v v,
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ABSTRACT

Closet Drama, Mimicry, Hybridity: Gender Politics in Margaret
Cavendish’s The Convent of Pleasure

Tai-Won Kim

Margaret Cavendish’s The Convent of Pleasure was presumably written
during her banishment, though having been published in 1668, so that many
scholars tend to see it as a closet drama. As one of the favorite genres for
women playwrights in early modern England, the genre of closet drama offered
them with a unique venue for self-expression and critical engagement with the
social order of patriarchy. When the heroine of Cavendish’s play decides to lock
herself and her female companions into a convent, it becomes apparent that the
closet goes beyond the simple setting of dramatic action and rather enables the
playwright to introduce a flurry of thematic, generic, social implications into the
dramatic representation of female seclusion. And the way in which Cavendish
employs the genre of closet drama, I argue, is deeply entangled with how she
precariously positioned herself as a Royalist woman writer during the
interregnum period and beyond, and how she steers her drama between
conflicting forces. While assuming the form of closet drama, The Convent of
Pleasure constantly invokes Shakespeare and his oeuvres as the major source of
imagination and thus, with the borrowed authority, establishes her as a serious
playwright. But at the same time, her unique way of mimicry and hybridization
seems to fragment Shakespeare’s forms and images and thereby paves way for
the presentation of herself as an authentic, genuine writer. In order to explain
the ways in which Cavendish engages with Shakespeare’s authority and takes
advantage of the inherited theatrical forms, this essay introduces Homi Bhabha’s
concepts of mimicry and hybridity. Drawing upon the Bhabha’s concepts in
reading her dramatic strategies, I attempt to investigate the crisscross of closet
drama and public theatre in the play, as well as the authorial engagement with
the patriarchal and heteronormative order, in envisioning and representing the

obverse side of the contemporary social structure.
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