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48 Ale] A o](William Shakespeare)$t 12| Egtnfo] o2 AL}
tHE TSR Sxolu SAES] SAdolst A E Soldid A=
< UAZ FEAQ HEE Ho|HA L, 19 tetntrp O7F B A% e
I7h A8 71E AME Hold oo g Frtehy] wiwol 19 T1o] AEo
Ao EAER] et o7l o]2fgt it Alejanoe] Eatato] digh
79| AEA FHY 22 Aolh. Ao Amojrt At FH Qe 28 %
HAR A2 21 Fol HriEojof apgsirty, 12T o] HE Al Frt
Mejimlojzt 28 E= ZpAo] tiAo g 4he UZF T 4 A(source)o] WS
TS EFZ QoAU B44Q Aoz HE]7l= AL ofth RS & e
o] f71& A+ A2 7HY FAH E2YUEH (Giuseppe Tornatore)’t ZH-2-&
230 =S PAAE A=t (Cinema Paradiso)©] " FIA| o]0t (Odysseia)2] &4
= A2 ZIth Aokl siA] o] FetE A= A/dstew Srl =2~ (Homeros)E
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u) B7hushA BAste Aol wabt AR 4EC) olshe wEAl S
orech AEA Holy AE ] $haAe] B2 A9 Bge] Ttk Tt ¢
2ol 745 oA AYAY mH|SH TAo] SR uj of7]7} ekt o] B
A%o] FAE AASHL G & Ao ol FFaAA] ukiolct. olefet #
Ae oA slh A BARA G BHD0R Y 2Eel That olshel A

'

B2 WAt oulelAl /X7 gdek. R Aejamlole] aEelE 254
Aol RESte] BA BAOR StodF WAE FPESH WL FiEo

EAITITE, 1 wjulg HEEe] mersled Aot A A JlEe] Aol
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TS (Hamlet):> o123t F91de AeH oz Uetl= Eduirt 2 o4y
A W2 AeSYT. S. Eliot) o] F& “oll&2 Auj ety Sggck90). 1& 7
W g-E/ (objective correlative)®] FAj2he Zthsh HHE S &of|A H40] B

4 1

EE(motif)7h o AIA Helsl 4, FHE 4 gl W) WY, Buasty dn
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ol7] dl&aEol7] o] £u18A o] A ohch etazta ol o] Z2 1w
sho] mubela(9n)et Hlmgit. Aeole] SHa| FYS, S BA A 2L A
o) 2xfolo] T AEAAL AR BAIS0] Wit WA A gherhy THg]
EQl Zlow Melch gtk AALHA T A4 ool ATt o] BAIE
of o 5 WL ol WEHLP B =R of o] vt Fas Antels} 1

21,9 fFolet B IHFE= A4 1embE] S A (Saxo Grammaticus)©] S
ARZtell Qltkal Wotaat s, o] & o Al Amo]o] wAofA] 2L MM
£ oA HAAU, 2E &l vt AFE o] IAU, ofU™ ofdf] AAE, A
7t2 A9 Qi1 o]opr| 7} oE A THEl o et thEA ol Ak Z2 oldf] o
HRZSH= 2] Szt gheh

2 E0|(Lev Tolstoy)= Bdell & Mej2u]ofe] =dtute] et A2 HgoA Hd4
A% AR I8 B 27 T4 34 iR A2 TElo] el ARt obyet
2 ZAEE HoAMR ¥EHoz cedrtty H@Peh Lev Nikolaevich Tolstoy,
Tolstoy on Shakespeare: A Critical Essay on Shakespeare, trans. V. Tchertkoff and I. F.
M. (London: Funk & Wgnalls, 1906) .



2. Aol A Ertutz

TSl ol ERutE bl & RE2 Aok @A ors TS e
BHY Mr AisH Ao R E59] od Ak B 7=

O] ZFolet 4 H= "dY W3y (Ur-Hamlet)©] $1al, olg=|ot 217} njg @ 1t
9= (Matteo Bandello)®] ioletE §lojgh maks 27} detsrol & W NG AE
(Frangois de Belleforest)®] "H|= o]o}7] (Histoires Tragiques)Zt SAtt. Z12]il
wraze] ke dntae] SEA F SApE) At Tetohel st & ok
AR Tellob=Q10] ARA (i) s (Gesta Danorum)©ll 578sh= BFelZ) o Al
Y2 (Amleth)oldt ¥ RYHS H2 AVHsaga)S ZARITH2 Al 2ujof 2}
Fo AR &2 FA AT ZokellA Hale] geiatetal A Alne &
& (Geoffrey Bullough)= °l5 Sl RHAES| MH|S o]opr] & AAI5tH A
o Amoj7t AAE A3 AMEF
2t Hige= skl Qo FAIRHi(15). S 2k AAS] HElRe] W AE )
Hlets ofzte] Aol Apolg HolZl s A4t £ Sl A7Fe] Y-8 1A
7o) d2og wan 9irk(13-14). A2 of7} Ata Jetute| 2 Ak 2t}
=AY 19 AHE AR E8oAle st sl Sl olobrlE gets] &
AATHE oIt 4714 BA19 2271 2 4 e AL AljLmoirt fEl
ARZFel dieh ob Rl AR 24 glo] Ty W= RER A 7eAe A

& % itk Zlolth sk T W, 0 o] fAIEe] Gao] S Ha

0

t 27 QAR g3l0) Mug AES] 1
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£ FHUTE A ol 1 TAH ES & 4 Q] whEe] £ ERAL
2RE 02T GAEY AuAel Asfol] uet Aol amolrt A3t ALE 2w
Slsich At

"ol B, A, 193 SRABECI SheNA Aao A3 Atet
[e]

s © % gzl Ao, 19 ol @l G gl obt
dlleh FWg, RS BAAELS Antch Agl A7k EAje TAle] FB,
B3 gt AL AFe)E FASH ghech e AR ol5S 1

Polg 2 =Reld dEEE A8 Abbe digdt 89 A7 Hie F2 Saxo
Grammaticus, The First Nine Books of the Danish History of Saxo Grammticus, trans.
Oliver Elton (London: David Nutt, 1894)%l-& &=t}
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HAGS Ao s dgsiAY A3l Ate] E712 AEE ZEehA Alest=
Aol 23 3, &= A5 Atololl #H8ets Ae#olal njuet AdiE o]
£ Y92 AAbekaL, Sl A7bel Higt 12 AQl 24224 e b JAsH.
olfigt Edf &2 £&9e] VAolE F ool = THAlEtkE FEAE
sEwste W I Aojanle] ZHog s 7leths Aol A Hi
NEA HET T 2FHH ol e W] obd 4 gitt. W £ B
A= 227 Yet 7 oHla Y, S Etuket Avbe O AT 54 A7 of
Zo] A& o223, 1 thEe] 984 or TSl olsfshe b Hgle] S851
ool

AP7HE olobrI'E ol adl SRl SAAIC AFEAY A9 &

Fhae) datEate AR At APk 2 A A gz dEsd. 27 4
HASW O FE59 oop7|E H2 T AL 59 oloWIE vE = A%
AL LA gEEY EdEe 715 98 APPE DAt (The Oxford
Companion to English Literature, 856). 881 ©|of7|E EEol= ArA9] A7t

ol Al 714 S4E £ 2% Tk A ARSI 441 Agte] 2hu)A
< O +

o A7k goml, & WAt BAAEE Arleh ho 7S wo) of
29 WY A MBRA FEREE NERHY YHo| Tk 1}
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o g 55, @ el 9 WEe AYshE Jsoln], 17 Wste my
ofge Agel 43S THAIE Ho2 Pokdrk ol At Z77el o
U ol G AE] WS AT Beld ARl Aok ke Eo
EG AR FolBol 45 Y AAE FA% B BAk2 A o)
Bl Setaks B40] 27t Gael el 4k Glolm B4 o] FHolet
L oAE Be AY A Adshs A9t 226, 23S EAY AR
2Y% $5/0%0 JYsty G0 FYtA g £ St Aol
© e @Al dlgsA A7l oloplst BAXNE 2% B3, 1 3% 30
of 2249 AL Rolsts T B, 1 B FLlA HolAk ojoflo]
whgshe FAAQ BAS] ARshe U4 Bxre] dEHoR AuAgt
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fsle] B sl QA= g olopr|7t AdE s M 3 (M) 4
Ag UEA HWHE B I7AS S5k WHol F2] A7t Aslo] 4=
53 Atk Aolth. BIE %9l & WY vg-S Jeiste Yol ol
2 g,
490 ‘43 TR AV AT HEo|7 SR oAMA B A
o) 9ol G A AL BT oA §IAFEE 2FA] A
Ao &7 Asle AAT Ao Wit ey g8l 2eE =21 §
7]aEfsto] Zlo] Bgt AARe] FReF Y-S WASA 419 A& 7184
gtk
HAES oA o] AJAIE HA|Q. o)A o] AJalo] ol FAS =< =}

o AA K- FAAY, A Tt LR EARE AGe] A HdsoR
A o] Yt A ZAR-E frElstila. AgS Aditt o] IdES oz A

A7 Zlole. T Y7t mlAA] gIAor Hel2e A kst A
ST YNE YA A BAL. AGE Fol AV Az A,
HZE Foll 713 39HE AEE o8] YALAS. 1 el Hi2ol,

AT AT IR AolL. s Welk wMok] T, WAk o]ge
Agea, Uehe A1802 o dua, Ij5e] Beli gelrt 9181, At)E
o Zf B4EBA oA o] BE o] Byt U ) 237}

W obAAE 9l5h B4 Aol e Lhe IREAAN 2F9 ZUE U3

¢

Jbo )
lo

Zlole], Egkd Ii50] RS 8 2Hgo] =g YsiFL 379
FEEe ot & Aole. W7t EZE WA Aole - wA & 7t
F3 Lol ot B oot vie,

Nobles! [---] Behold the corpse, not of a prince, but of a fratricide [---]
Surely that most abominable butcher only deprived his king of life that
he might despoil his country of freedom! The hand that slew him made
you slaves. Who then so mad as to choose Feng the cruel before
Horwendil the righteous? [--*] Remember how you lost the mildest of
princes and the justest of fathers, while in his place was put a tyrant
and an assassin set up; how your rights were confiscated; how
everything was plague-stricken; how the country was stained with

infamies; how the yoke was planted on your necks, and how, your free
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will was forfeited! And now all this is over [**:] Yea, I own that I have
taken vengeance for my country and my father. [--:] It is I who have
stripped you of slavery, and clothed you with freedom; I have restored
your height of fortune, and given you your glory back [--] I have
deposed the despot [---] and I ask my wage. (118-21)

Faoohs WSS R o] ALLE olopr] WA FHE Al & Br = st
o -gHA o, FAlo] AR A2 Aottt & IS A8 AEe] HH 0]
npz] o] AdE SEF7] 917t Aol obdrlets A4S Eudoed Hwrh A
27k ofUnh, AL 24 EA4S delo] B F20] o] itk Aojx
Yl AZEe] HHbE = ZQto g2 By WS ARl R Use] Yor
Hi= GRS e T3 AARI Aot o]k Weto A B lislo] Ar|sh=
wpaAle P2 wpge] mRst 3ug A S 10 ZHEH ws BAs]
+ Zo| ofyz} etdet n o] L2zt Zh5=ofof oF WHIRE H2| A £ohS oA
S 247k Bek, el e AAA Ere A8 Aol Skl
B AR@07)0olu, A er f50te] 19 Z4E Atz A0 18 €2
2 dieisle 4w(1089), T2 1 9] o2 ZolA @stel Ws] Al o
AS A 5 e, 29 AAA o= Agstr] Fol gl E A5 ASA g
AL G2 A=z A 0 5l9] ftiets EEOIA stel= o=l vieta &
4 Qlth 9 qiglo] B4rof Aufisty o] FHx| EFtH o] Axe TE Ak
LA 8l AZbe ofizo] FAEHAY 71T HA %S Aolth. AT /e A
+ 7Fs A E9E AL v AP EAI5HA] Y=

olZA FZA A AlA ] Pt JIEE AFE W= Fe Ala
ool jisle Ao A 23 ehgstA] EStal olof Flgle] oFHS &
£, A= ofo] A -~ (Katharine Eisaman Maus)®] 232 2™, “WgF4
?17(2) l=oltt. o] gk do] Aol A= o] fslo] qslo g Hi 21917, of
U A7Ee] Bedo] d=old FE o dAde Sk By et kol
HFoedow SR ZQ2= v AH e skt v 241 0] |FHE w718
ofi& Wit oy} FEshunt M-S Fcta akfshs Rt oligz AEA
AFE QT AME 28 T Fxot f5o] Ao Avket shga s ZhAgh
o} A4 Aol YRE A~ =2H o g AHFctd 549 HAYZo]
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2 Herminthrud)ol| Al spAgc} ojeto] HE uAibd-S T3t Fof Hdo
£ AL 91 7] gEolth. ARHE SHEREE 291} AZkS FAHOo
2 o] F ok ofgF Yol Erdth. Shx|Rt sl ook mehe A
8718 T3lote] 91718 RWstl s|HEFEeL gt 2p4lo] HeE o]
THT o] B2 Yoy L3A o2 AEE ok ool Hed eFe
Hrob=<l Zlojet, o] oJA] HFABoltt. o]gA £ Hlo] 2Zo= HaEw A7
ENEE A0 F3F ofd FARE I5l9] FA]A o2 WeA7h g FY
glo] B 53} ghAfof oh= AREo] HolXinh 183 FH AlZE 89t 92
#H(Wiglek &2 Viglek) 2|%-0] AR5 Exo] £t F & flal 1299 =
g wrolEol At HEle T19] AI7E AAER ke AS Gl SHERES]
hdS ARG ool SIHERELE “A7|oflAlE Aol Bz 7t gloy v
FolAE GBS W7 g& Ao, “dHI £502 Agetd FE st
olZ= AT AL WRITH(130). LUt fslo] 2 HolA FdS Fokat 1=
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£ 5 g9 ofelo] Avto] Aol A FHE FuBolth, 94 AERET o] 5]

%23 Bast gk A3 oy olFo] AReroln £ wA) ohye] o|F
209l A 4715 o] & 0|82 GARS o] AERES} Hrk A%
EHeHERE=AESE J2U7} ofrjuo] et Wele] Bit wop il
3 9 Zolek AR B
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2= oy 2 Aol = Folgleh, 4 504, M
o 2HE ZrEo] PojElX(Laetez)E FTELE FHTHE 71X} A FH
o2 2o i A4S AFSL AERCE ‘Pt Folats o] 29] Eo
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Ao F S2HolA0] Hhg2 obg3t ¢l “IER HAME T Frhal A
e /2, dAnEE "2 A, B8 w2 dvkA ZiSoh” (How cheerfully
on the false trail they cry. / O, this is counter, you false Danish dogs,
109-10)2tal 18-S 2|2t “Fo] FAF}.” (The doors are broke, 111)& 22
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Tomorrow is Saint Valentine’s days,
All in the morning betime,
And I a maid at your window,
To be your Valentine.
Then up he rose, and donn’d his clo’es,
And dupp’d the chamber door,
Let in the maid that out a maid
Never departed more. (48-55)
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And so a goes to heaven;
And so am I reveng’d. That would be scann’d:
A villain kills my father, and for that
I, his sole son, do this same villain send
To Heaven. (74-78)
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O, what form of prayer

Can serve my turn? ‘Forgive me my foul murder?
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That cannot be, since I am still possess’d

Of those effects for which I did the murder—

My crown, mine own ambition, and my queen.

May one be pardon’d and retain th’offence? (3.3.51-56)
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Horatio, I am dead,
Thou livest. Report me and my cause aright
To the unsatisfied. (5.2. 343-45)
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O God, Horatio, what a wounded name,

Things standing thus unknown, shall I leave behind me.
If thou didst ever hold me in thy heart,

Absent thee from felicity awhile,

And in this harsh world draw thy breath in pain

To tell my story. (5.2.349-54)
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ABSTRACT

Traces of Amleth Saga Embedded in Shakespeare’s Hamlet

Jung-kook Paik

The long-standing glorious aura hanging around Hamlet is not necessarily
an indication of its dramatic perfectness and by extension Shakespeare’s
inviolable theatrical virtuosity. Hamlet has been by fits and starts a target of
doubts from quite a few critical minds. Their doubts center around what they
believe the unstable, if not labored, development of the events, the apparent
inconsistency of the plot, along with more or less unsatisfactory representation
of some of the characters.

Keeping a moderate distance from a relentless vivisection of the awkward
elements of the drama, this essay, while acknowledging the legitimacy of those
doubts, argues that Hamlet's indebtedness to Saxo Grammaticus’s Amleth saga
is largely responsible for such doubts, in ways to suggest the challenging nature
of transforming the original work and the referential importance of experiencing
Hamlet. The invisible as well as visible texture of Amleth’s adventurous heroic
life affects the present shape of Hamlet. The suppressed part of the saga in
particular subtly left indelible marks on it.

In the course of reshaping extrovert Amleth into introvert Hamlet
Shakespeare might have found it hard to radically revamp the saga, as its ethos,
form, narrative voice and pattern, possible audience, and the representation of
characters are sharply different from those of drama. Hamlet's controversial
disguise of madness in its purpose and validity, the changing focus of his anger
and his strange attitude toward Gertrude, the inevitability of (re)creating the
mysterious ghost, the introduction of Horatio and his dominant role in the
drama, all these will not be convincing enough if we fail to notice that the

playwright resorted to some suppressed and re-envisioned parts of the saga.

Key Words | Hamlet, Amleth, Saxo Grammaticus, saga, ghost, Horatio, Gertrude,
Eliot
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