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o]Fo] Fdlo|H, oj' 7FE o] efAFRI7LE Zofrt= o] EHF F1F9] A
o] gl &2 3|5 I (affirmation or discovery of identity)> Al i‘?ﬂio
71 2Ao|HA L wje HHEAN ZFoltt. 53] 7|ALY] o|opr|E AR 4D

£t 22 A g C(incognito) 7]AFE ZH4AS] ARG oJEH o2 ZFrEAL ¢
A ZRE A A ] AAYS Fotrbe w2 o]opr] o] d4ol7| ke St §
(Robert Hanning)9| F8*d 7|AH=o] mHl Ao A A doldt AHH o]
“Z01% Z(given)©]™, I (process)©l ™, E3 (goal)” 2L T 5= Ut E3T 5
o] mo] m=m, 2o M FA ot “A e, AAjolH, nl el sttt
(11). o= HolA SA =H2oA A Golet o]ofr] 9] BHE Fof HA 9 5
FRthal Hotk el 2 obd At of 7] ofu] @2 H|E7Eo] XAkl 3l
oA o, 2R oA Z1ARe] A Ade] HFA o m el &2 FHHEA AR e
s 714 Z1AE S T Al 2R EE=A] offtel 28t (Mann 331-39). 9
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£ S°1, oA F] I59] 71AHe] T4 o] 7HE R (Camelot)o] 2t o]3Lo] o] Exf
SAlolH, WAL FR1E AL 2] AAA S5S f1RE 2T A=l
7| sttt o] tt2A BEsH, F2A52] FAG &2 7FEAE] (margins)©ll
A FHo= o]Fste Hgol7|k sttt Ao g S EET] fihA 7]
AlAlE 71ed s AForAM AZ(2F)0l Gl oo, olet Al 714
of ol&8= 7% d5E0] HE5E Hart ity Rt o R F1Fo] FE9
AR A S NA HiAl B2 ZEHE olfi= Aol Ao r RS A
FedlA HREE B9E oy, HEE A0 52 4R Fsh=dHlA HE
Y= A7t ° Bk o] A Y FHoERE HiAE Z1AE A AAEE H 5
sho] mpx|Eto|l A FEA o] 2odEE IS SHH R HojFes TA 2l
o] EF “Fair Unknown”°lg} & 4= Qlch(Wittig 173-78).
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(Type) 17H= B8] Felgo] A1 AE(EF)= d2 Aol &t &
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b EA Q9 st 2 0] dHES Hg e R TRt &
£ Wl&(Larry Benson)9] 0] @Y oS o A58& 41 Act97-8). 1
fre FdFol 7= FFAOA HiAl &2 & 2
A AR xE= 7]2A Y W8T HfEE HEe o] miA
Zoly, Tzl AFol AAEE e BErh AFAY 8
gho] Z5% F2E AnEA HEo] FAo] Hrt AM/do] glof Bt
FolE) “Af2]ro] ojopr]o| A wres gxielet oA = feHl e A T
S A (Lybeaus Desconus), "O|EME,(Ipomedon), "E=| gy (Tristan)ol| Al

)
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golE 4 gl 553 Y8o= ZAE WU ‘AS 44E(EF) (nobility)= =5}
1 3lth(Mahoney 168). “Fair Unknown” ¥ el ZUHA L] F4lofl= 4 o] &
vh A4l e 2o TGOl Ht =28 defd &golut vigho] HhgE of
A= HollA =27t ZEFoA A= d8h AR Fxste A2 FAT
AL & ek T2y o3 B2 des] BEE ofd F2 o)% tiFA =W
20 vt H pEg Y de Aoz AAHET 55] obA Audt 4AoA ot
£ 7 e Aoz dreof A% He= AFA Uge] 2y Aude
HHE, 2|3 o]F F5te] 27 A Zldste 83 55 AU o, Eel
A AZ 2 7hEol Hitt ©=e o] Ha e oA 220 AES o]
e S HolA L v B ERTe] E53F Ao g TrEs Ao
g3 JE GA AS AT, e AR TR FA] oA 7HA e} 9]
£ Mef2oA Foqdomm 2Eo A4S Fostal vl 2o & =52
A 571 ti$4 2lAAY TR 9] 4] JA A =pe vhg & S
v argo] Aol WAEe] vk WA offf H=e o] AES AHe], AAA v
oA A5kl ftet. FA| Ao m WA, AFolM Tt Fxskal e A
= AT AFol FIH A= AT AES FA ARl BAH THA A
B3z Qe ofge of2gt YEse dHET|o] $A ATtRA A4 g2

uct avbgoR AYeh] Sleto] B0 AHgALT Ak LW S5 T2
A AAE WA 2SR e,
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@ 4 qrk. oA HelA Tzelrt @4 AT PSS ER 2o oo}

2 Qe Apdont, wEe AF] ZlEAe BAL FYsT Ut el
E
—

FZAR e ZA7tEA O] 534S DofjEnh vge] o] Z2 Hds F
3}04 TRl 2o A 2F2] ARHEEOA Hefret Bt 7| E AolE &

botu et 2HEo] e E]= St 77t A6 A EE S A5 ok
°] 2kE 0] mpjete] o228 A5 =40 AA SHAa meketo g o]
=8

Jeu AES Hoh ZpA|s] AW EE, 9ge] 722 o A AQl W-gi} 1f
e dol TR &F 3o ¥gtet FxE 1 dvke AHES o 4
71 ke 7 woll B Zo] A2 e] gad ‘AZAZ(EF) ol AS tid
g A2 oA ol = EFAY HER e Hyickl YA 3 EET|E 3ot
ofA7} st TRE 119 EAER fEEE e 4 gl 27 AT A59
E717F W20 AN AR AFS FARIEE Al 220 Bhad AZo] 2
A2 Quuto g Q&S Briste Alol(Kay)ell &Js FAIE Botut ofbAet 22
E o QlE, 5 WEFE(Lancelot)o]l oJsf thA] oF W Q1A Th(295. 11-12). ©]°]
A ZAZ0] shat A A4 2 71¢](Gawain) 9] TS0 7 Aot

ejzefA] 7] &
L AE EASCA SHAIA7R, ol B Aols Aaxele Zoleturiy @
Seh295. 33). OPAI9} A&z Aol A ALgSHE “E7” (worshyp)Th 7H1]
o] "B (bloode)t= IR oH= BAgle] AArt FA%e] AR(@F) 02 Holgt
2wt olUet A=) v oA 19| gl FFolA e welEeh. oleish
AL Botel Ao B st SAE Ass Tes] DFo G A
e 9o B dend YT ASYE 29 ASTHE I9E AA
ok Sape] olgh ge A el AHilo] WEFolA AH4le] ol Ft SR
SHe 4299, 278041 Btk o stushA Hek,

olob7] Alzkell A mloksta BARGE A2t Aot BEEE S7bek
Tl MR Folets 5450 At Aeinc) nye] HAdA dAste

o AR AolE ARez AL Mol 14}, RAlY FtE HEste] A0

1 Le Morte Darthur, 294. 18-20 in Sir Thomas Malory, The Works, ed. Eugene Vinaver,
rev. P.J.C Field, 3rd ed., 3 vols. (Oxford: Clarendon P, 1990). & =& dF=H= &
29 Z4g0] A8 §3 Hpeol To] ofgt.
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o 2o tigh =4l = HA Astdrt. 52 9 A2
olAH Hl=F Wi-gol WEEE FAAM A7t A EotAle 42 e Al
AZels Eofl B 9lof =24 w7 shute] wAo] Evd E she] 3ol
AZE Zlolehe AMdE EA Bt R obyet, A= o] 3po] dojo] dojutH
A 227 Aufsiry =5 2vE Aol U 2 GA] A dot v
U (Dhira Mahoney) 9] 23 27 9] ¥ x| Fo] A5 A H olojA &

& AARE AR Aol 2Y AAY & £08 BolFolA st ANE AY
T Qh(75). BEE okl H BF AL B e v ojm)as
of qrEst Yol F3t glo] WReE A9 wohs WFOR Ao B

2 olZolrby] glste] Th$ AYsta WY e WEAoR Agut
Aeiz} chaFer A1) 714 2o A A Yl (Lynety st Aot +
£ AT J1A5S] a2 BeiE 4R ATl ol Lm0l g
ang Bt o FeAlsle 7% Sk 2l wstaal dloje] wiEe] Sxjw
o A el ATAFE e 2ol 145 04

AN AT ek ohl A, 2 Aol 23 2lule] Bao] ke
R oA G0 AN AR IS EAYLHS T} 298 AP

Py AZSH dote Aeae] Bmet Bae 1 oo AEe] Eao]
Aol 9eg AFANFENel FHsict.
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olelo = T=agte| & thE
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Aol tisto] gH4le 7HA 25 vheh H|SgE oujA s, A7 T2l ¢lof 5
Hse Wt AEo] 3 oo] wRelk Saje) svet g nrk ey
o2 olZopl] Slatel Wy SoM 2 4 G oie o5 as5e B
itk g2 o] oJoprlof| A s B9 A(Lyonesse)2HE] ZH419] @A
AT 4 G MAS BUE45. 1423), VoL ZUAGA WAL mhY
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7M7Y S oIy iR Ao 2 Jfeiact 2| A7 A Sk Abe o] vreht=
ZHO|TH(333. 24-34). & =79] FyloA Hrp pAHor HYPe g0, of
© FAECA A=gt nhi o] 940 MRS Fote] TRVt ko= HE &
Ao g Hddsty] 95t gt siEeitt
Q€] 1 (Susan Wittig)2] FHAH ZWAE H|FES Bzl 49 HhE# o]
o Aok e x| S ZAENA dFo AMans Tt =
A& stog 2RA7E Ok Hhm o] Fof7tr] 917t Holth(125-6). $1E L9
FAa np7kA 2 =9 (Talbot Donaldson) 9A] AF2 o0 fA}el2]¢l dhE
A RPE JA| v G312 ST Teih(1104). e A9 Zo] =
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ls) 9 M) A Yol e WEAR g, Teln
o EdRIES ool TRl Al A8 A4 Slelsl BHE ALY

=AERAl FHA71AL Ao

. AHe]3 AR

ZFF oA AFR] A 4IRS FRAF 2ot 3, I ske B ollA

S 5 gl A4 gojo digrttt. T2 ‘Fair Unknown' AEe] Z-EE7} upb

B IR ZF A FlFo] Had AFEES 3lE6k A=
g0 okl Qlvky IS & Qlrk @03 W9 ZHE} FARE
ofe} thE ZFEol Hlsto] “Afe 29 oJopr|” = ZF O] A|ZHRE wiz|gte] o2
7172 AbelA AR, & 72 %’1—? o] Bgle] AxH Slrh 5o 2E
O] AJRHRROA 220l Bhudt AEEFS Bt avpHor 77
2209 oo wt A AEHoR ”H% ?ﬁl Yo FIdES syt
ot 22y siE = (Havelok) o] Foll MAA A
21 L Egitholol e 219 2]7] ¢k 11 9 WehRo 1, 2] 2] WH/\OL &3 of
ST WR O Ao R L ofA @42 EE 5.‘%94 =25 A 27 ASEE
o] AA QLS 23] morst 2 9k s

< ol Rur|2 dests 22 i‘%ﬂﬁ‘f’ﬂ*ﬂ B E U F
A AFE o] Wistol] Exfettt. o] 150 F-S Kl Augh 917 HofA
Hot avpH o Zx5oA F4A718 A7l oo BlEHE ot gt
ofte}, olopr] o] Mol A atelof] AA 27t AFDF ] AAde] A
FHEALONE Etota, AF0] npA|utel A wiz] Bholete X
2|20 ofmUE SHAA M) AZEETS HIAA AT

ZE] AR wpR R RE2 EE ojopy] & whEd dholge 24 &
BE& Bt olA"E MY AFF TS Fxohe olfte FALTR ol ol

E O
= -
A ZIAE Zhofof & 23 Thed 7P ]2 olH ot AHelA Aie AxE
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Skal olof] itk 259 FYE olEoU7] A%t TR ok wZolrh 7]&
Ao g AFEEO AARte] 7L = 5 Qv A2 TR Q1A Azl
Z1Hth= FA ZIAHES] wEelet & 4 Sl #lolw E(Ramon Lull)] T7]AF
AT At N(F)i(The Book of the Ordre of Chyvalry)tt AZe = AFY
(Geoffroi de Charney)= "7]AMZ | 3§ A(3E)1(The Book of Chivalry)oll A=
AEEL = HHEAQ Apdolnt, o] e AWhzQl Apdef diste] TR«
FopbA] ko] %3, 0] AIZHEERE 2HA5] 9e]al ek 2HE0] ARHEEo] g
st TEZ2S "2 (Torre and Pellinor)olA] HE2AAHEH E2 GA] Lo
A &oll I7F AFY] Aol Hel A obx] ol ol Z|At Hrh EE2 E3F
AZEFO 27} ob et obe] 119] Fet Aol EFotH e 7|AL
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s Bae 2 gulo]l A% satn Aetts A A YR gdRt LA
E%E}(B»OZ: 12-13, 308: 11-13). AZ2H o= | Zpo]7} l= 714k} Fh]7]
o] tiH], e & Ato] go] AxH @42 Ul sEhee dol F
AAF7|o] F-Eohha BRItk Z|AE 7] o)A BEoHA He 42 4
2l Zidiohs @ds] HiiE= ZolH, ZIA= Y] e o= A
ol |ith
‘ﬂ%‘tﬂﬂiﬂ? ASE Y27 AZDFS Ad oARt 7SS shdsiy
YA BEd B gUo] sdhs 22 YRy gast dojoh Z7HA] 2
Mej2ro] egol disto] 2yl g Hof Z1A]x] ekal & 2o AA vt uhE
I EHES Eolt}. ‘—5—61 2ulo] wh-g-o] A E3F Zfe2rt Bt o ZFshal A
73S HATH303: 14-15,
304: 9) 7HEVM *LLJJr sk 11151101 qu—zrl& bl AR BT S
FoAshs FAlol Z1Ak= A

4
mn o o

AZBF | F247 of =5 Aol B
of Higt el SALHE Mg GMoEE 10| Alald Alie] 252 7]
AR AL 4 = e ThoE 39 AYY Al el ol e
BT Qehe AN MEATh Ay Yol ALt AZAFYS FANAT

2 SHURE U8 oy ot oA She A5k o1 Soleh, 49 A
o 7%, Aot A 5, 22 Aye] AN Zriste] A4S Tt 7]

222} o AAtshe e AFste 2ldle dAstH A9 Tk 22
A2 TS FEDTHE07: 17-23). A 9] 7|AE vlxsto] F2 Ao 7|A7A]
Atsiuzial, 2yl 2] AZe] et A9l BzE we|al 27h Al
gt 7AEol ASRE vh A2l AEETe JASH ok

gldllo] Z|atz A Zef2e] FHoleh AKETS IEsta vk AMd2 1
o] FRoA Eodtt. o]opr| o] A5 FHte] o|=27|7HA] 2Hle 2E
‘thou'2he EPALE Ado2M, 425 ¥R o SHA H22E 19
2] e EA= 297F o47)a A ke AHde &
2] AR 58 I AAE FASHL e X Holg ERAE U2 ASA
&3 W=tk ey 2ule] of 2 Hke 119 Alo] 3 EAst A
7F Ak 71AkEe] et vhell os AA 3] Wsiitt. e o ol AE

52
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‘thou’7} obd ‘you' & A&t =A] oA thet £74-& HESH] AARITH312:
10-12). #5t ofye}, Ul 27t AFEF UL dAsk= TAlol ol& 774
gt ZH4l 9] ofE| g g AAR AYTEA] Tk (312: 29-33, 313: 13-14). It} 2
Jlo] it ggol sejro] AR yeste] ofwdt Mshd JfAE ThA TRl =
Ferh GA AGAUGAI, o] AR Band Zow ZEFo] AR £
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A Qlek o] 2o A2 PR fFAHe] 7] flske] ofA o] 7|AEo]
G = ol WAlste Uigor o]folA qlow, 1 ML JARE Eio
2 At iR Sl A glo] AR9lof ofm, AH41] 1S E-goliA M
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o] A AMdz, /fejo] ofH2 A9 o]Fof AsHo= H}E}% %’Jé—é%%
PE7} P2 Foto] UZ6l7] g Aolth102). E5F e ofA o] 27}
2t ol shuEte g Z|A} 5712 93] AT BETHKennedy 132). 7
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ZrZ A Aol vEh Q1A o= T8F AR (courtly love)9] A-FoNAE &
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#ak opye}, TR = Y 1He] HiE A oAt 7k TAHE A
o] tiste] B Azt =2 ot TR oA A Atstolwt g|
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E53 AYHe|e] TAA & 4 dxol F A WA= EE 150 &%
TEAl & g dol= AoR TR B ok ZFolA & 4 %ol o
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A7) A AXA APE] TAY BE} st ATog
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o] & o2 T2 QS AT, AAES] AL ARl X E Kot g9
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* Danielle Jacquart and Claude Thomasset, Sexuality and Medicine in the Middle Ages,
trans. Matthew Adamson (Princeton UP, 1988), 52-60, especially, 54; Joan Cadden,
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Meanings of Sex Difference in the Middle Ages (Cambridge: Cambridge UP, 1993), 22.
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A G7HA] Agrt AFSA AZolur P AR AES AT Ve 50 F8
doll At Uj-goll Hlsto] 74 AL Atel9] friftelu 35419 A%
F HEelo] g2 1] Wol HolZ] of=th ey W= JA| FA] A= A
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Hoj3y ik w=eo] fopA o] F& 04 Fe5-2 ofwet 7iQl 7]A7} of
Uzt sidRe] dete] Z[AFEe|#t . #|7H(Terence McCarthy)+= 5785kl 9l
TH169). o= ZHAF ZW7HQ1 71A1e] FElolu Zhe it F-F Ao A% 5] e
7IAE0] foliet A&o] Ho o Fastthe ARES Eelleth o2 ' A
71A7E ol& AAT Helle I A Aolr|EthE FFA0 Y BFO ¢
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ABSTRACT

Social Meanings of Thomas Malory’s Tale of Gareth:

Social Status, Love and Marriage, and Community
Dongchoon Lee

The fourth large division of Le Morte Darthur, the Tale of Gareth presents the
arrival of “the goodlyest yonge man and the fayreste” that the court of Arthur has
ever seen. As an independent, self-contained romance, the Tale of Gareth is used
as the portrayal of Arthur’'s Round Table at the height of its power and glory. In
addition, Gareth is depicted as an index to the noblest elements of the chivalric
ideal. He serves as a standard against which the behaviors of the members of
Camelot including Gawain and Lancelot are to be measured. Not only through the
chivalric qualities that Gareth shows, but in terms of social class, love, marriage
and so on, which the late Medieval society holds about, Malory makes the
character of Gareth as ideal. Gareth in the tale never overtly challenges the basic
assumptions of social class and marriage that were accepted by the nobility of
Malory’s times. Concerning social class and status, Malory shows that nobility is
an inborn quality but that it may not automatically guarantee ‘gentyllnesse.’
Moreover, Malory presents married love as an appropriate conclusion to the
romance of Gareth. In light of fifteenth-century marriage practice, the Gareth
Romance reflects the specific concerns of the noble class regarding marriage.
Gareth’s ideal marriage ultimately serves to drive his family as well as the
community of Camelot to the state of harmony and cohesion. In order to put an
emphasis on social class, love and marriage, the cohesion of community in the tale,
Malory employs the stylistic techniques such as the structural and verbal repetition
and the incremental process, which are commonly used in the narratives like a

popular romance or a folk tale.
Key Words | The Tale of Gareth, Chivalry, Social Status, Marriage, Community
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