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"Hlofel ojsh, A 18, Fo| &l A4H
ou|T e oG 7%

AFA
LR
B okRe ocwE AmAQ] fdlele] olgh, Al 18, gge] &

(Wandering Wood) BHS FHE2 I &Ko 28H “eH|HeL og”
(Ovidian digressions)®| 7’52 &3ttt fHo]g] ofeh; oA 2pA|st= 2HY
& oge] Fo4L AdAor FHfEelR SHe] gl I HjAcde o
H”(digression)o|2t= 4=AFSHA golof disiA TS @ 71&%al AHAE
QU fAHTE H2d2ler0] ARE nas A7te vietEiz d 71E
o] By A o] A-gettr2 et fefjofe] ofshyo] A orE AAHA ¢

Al 2eofA “oF’ g EAXH O & T A2 E A ZE Y (Anne Cotterill)9] "%
7] 2 FESHA 9 oHe —'i.—/‘ 1(Digressive Voices in Early English Literature,
2004)7F A <] fdsitt. 19| A7E F2 17417] I3 AJE] AFEH g, 25
ZE HolA ool g oldel EHOHH ojuRt FAow HNEA FieE WeA, B
ZA74A E9E FHoh=AE e

P 2ot 14S gESHE T ARG, H2ZEeact outeae ke Al EFog

A3 AAFA] (epic) 2t =LA Aol 8] tiEe FAIRISE AVte BHhe] FET =49 o
o] Ho] Stk W22 A0 HAA} AZo] AMolats TA thole} OB ZA5}
T, ow|E 90 AL BUAS Shalsk AEA, Ao, ] ofd weld 44t
WY ARG 5 AP Gl 23l Toﬂ‘l Ao g Bt (Pugh 1-6). 2WA Y] ZHFoll=
o] & 7HA ol EAlFol At 2uA AL A9 1Y) 2ot A, #2242 eA
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2 8ot gre) BREse] get FaE AFUS gran, toeld g,
2 o AGH A & YT F99 ARl HAE WA ouje] v
IF BAS FIHA %L 4 o

£35] feole] ool Al 148, A WA &
Ao]ok7] j (Metamorphoses) 255 Q-5

(C. S. Lewis)= AulIA{o| A “g ol AA Arkt o =
373 QHH- QA - HololE Tk - o} @ A O] A 1:19}:1(356), WAL E
17 (Angus Fletcher)7} TH|ofe] ol ;& Ak 78 824 2o g “QH]|
2 BA”(Ovidian Matrix)2t= & (The Prophetic Moment 90-106)°l A&
PR AAR oMt A7t AdA 0 713 kel At eHHeA
A Z7tef digt IS AEsHHA olE BASC] FE5F AL MHofy o
= AAMA(epic)ell @ thdotal 7 AAFE Q] (narration)2t &
ojgfgt AMdL QHUSAE QfSt= B9 AF9] Tt RS
Ohe S oulgich o] o] AlshH ooy 55 =53 P49 o=
°1LH QH|H- 28] THAolo7| = YA Al ol=2W 79| 9|5
7o HEA dez £8H e BES HAErhs 97]ofA] Wy M Alolof
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£ o] HrlskH Aol 11 HE Q= Aglolahs HE WE|7|: JUTH(The Shepheardes
Calender, Epistle 13). TR B ot 9] vH]E A g2 AxA 9] ZEo] Ert
£ Y20 A1A EA4e AR 71, SEE AU TAmAe] {ER vl
(Spenser’s Famous Flight, 1993)°1 4 2@ A 2] &7tz A 9] o]go] W22 ARTE ©
HH$ A fdo] 7Pt F431th §5] AHA el Qu|T A Ato]o] FOEAELS
Addog i AFARE Atolg]A F(Syrithe Pugh)o] TAHIASL QHTIA,
(Spenser and Ovid, 2005)% #-< 4= ltt. 1Y 9] A= AHA L] ZHE ZAdte] oH|T]$
29 A7 EAo0| mu PSS HojFe} FhH, Fat ZA(Cora Fox) 9] T A A A]
o gLoA o] oH| 29F Q9] A5t (Ovid and the Politics of Emotion in
Elizabethan England, 2009) M= BEUAAA AlY 95 28t 54t JIEEY AR
Fzxsteta JASISHS o] @Bt AT AA A YHo| H 98-8 HolZEr}h QH|T
F27F HoFe ohedRt AAeE B4 AA FAL AAlr 2Ulds 2510 g2 Fi
A AEEASES FAT & §lrh

2YFA Aol BEFR s ErtA J1%(Thomas Greene)o] #A4|, TEZo]9] &
B, (The Light of Troy) 28-53, T 1%HG. W. Pigman)9] A8 FX.

Z U Ho]E (Jonathan Bate)oll W2, A8t Ql-f-= WA, & metamorphosistHe Tl
o A& E|o] Qlt}. o] Tol= 164171 F=el oln] EAstA U™ Zol7] & FATL, ofA
=do] eHteAo Aol 5 AT o|F QUYL ZAFT A9 Foolg
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7157F E]’T_T_' UE SHRJNEEL] S417 #sHETE ofye}, 413H4 ojopr| & G
of == HEPY AAK(narrative) 7|EE o2 ZAgTh X0}
Hate(Georgia Brown)T 2|Zst Ql5o0], 16A4]17] T, F=of|A 2H|H] A0
M olol7] = M2 318ste AP A7t2A 9] 4, 71a4 HeE f
Qlsh= Fash Hdilos A|shA HrhAl).
A AH(narrative)®] 7]&4 SH|A QH[H-¢20] MAAlCopY] 7} HoF=
FES vt £ 7198 B vhdAdell qlnh TRidlolopr] = HATHEo]
=z

FxEE e 2 Al 18004 AREiA ofeFARA A A5k Boks
el A 15002 Zo] drh 1 Atolo] o7 sASo] Saba) hekst WAl

= BAEH], °] oloplE Atolde =24 oIyt MAR (epic)
°of T8 FHoR AARY P2 LA'E A7IHE A7 A kHE
Z 5 Y 2EH-9L 2pqlo] %ol Aol “RE X B Holl
A/ 01‘111 A Zlﬁ‘—% & ‘3129% =0l EQle &5 &l EAlsky,/ &d7e

2142 27(In all creation/ Nothing endures, all
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is in endless flux,/ Each wandering shape a pilgrim passing by.)(Met.
15.181-83)0|2h= AL AAE HoFE “Al& 5= La]”(continuous song)(Met.
14yt 2l Aol WAL A5 TRIAloloR], 8] oleigt 54& thare
ARE ANZ 5 AES s olge] SR, T Tkt AAf(narrative)
o] Fgket @711% P55 Sl AAMAl(epic) U] 2724 F4e] A ofgt
HEe Q4o wors g,

7H, TAloloRr] o Mgt thf el tigt =vlds £959 Alze ¥4

= =
© ofeloAEe] TYete] St B BT WolHY Py ojo} Brre] A
ChPA Aol EurE Aolck Bl FAH WAL don Atk A7

HE ot QAR MYEho] gk, thejt QIEW AR, gk AL
(narrative) 2= QI 7]E2] AR (epic) THHTE THE M= HIEA St
£ Za g s H9, ol A2Y ZE|L(Giraldi Cinthio)2} 2-& Fe] Hx

£ OF QAR 95/do] At @H|H- A0 TR lojopr] o A ZrolE 4 QL

-|>

SAE H R DA A A O] e ZE &l QH| T2
" AE =Y metamophosistte Tol7F A8 JIEE9] SA44 ©
T2 Hgol ol27|742] FHEHL s Hol Erh42-47).
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It is to be noted here that in these digressions, which contain jousts,
tourneys, love affairs, beauties, passions of the mind, fields of battle,
buildings, and other such things, the writer of the Romances is much
more copious than either Vergil or Homer. In this respect he is more
like Ovid (I speak of his Metamorphoses) than any other poet. (On

Romances 53)5

gl olg 2k}l QH|LLAE H2Zd AL SHRAqE FLEELE
“BEUA A7V R BROIHA TFdt ofgdt FeEZolds BYAA Q4F of
Bl QAR O] ZFo] Ad Fyor BFIFH 121l 11 ¥AE eH|H-eL0] A
Aolopz] oA Zreteh. M dolobr] & Fal s “AAAI 277t & 4
Ue A ASE HolE AR OoRA, ofg|AEHH AL o& 1 Hial?w
T AT whet EX 2 AGO] Az AEE AlRFSiA oS- orekdt AMES A
o|2& %t HoflA TR It} (20)1 AL FE| Q= QH|HSAS Olﬂl

I Ao B E5e AEA BEdE divte] Ajor AT oA ™
el J

-
e Q9] =oAL & & 9I50] H*W(epm)fﬂ ‘:’r%*é% 7VsstA sis=
8%t a4 += HEZ ‘ofgolt}, 2]XE #d(Richard A. Lanham)®] F4=Alel &

@

e 9] Algo] dsidE olgof U] tigt & °J gy e 2gAg;
(Giraldi Cinthio on Romances)(Tr. Henry L. Snuggs) &%

ofelo~E9] 7t oulteAol NS AlAeln 10| AEL ATolz sk
b dxFch o e AEe} eHt 2 Ato]o] A disiAE thy A 2HH] 2] (Daniel
Javitch)®] "I1H9] F3(Proclaiming a Classic: The Canonization of Orlando Furioso)
¢ Zx.
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o)X 1(A Handlist of Rhetorical Terms)©] o= Hio| W2H, g2 “Hdg-&
et 71 A We] ofd AHS EsHAY 1 AE E71 S5k AR O]OW]Ur

ARl A3y Be)rh. TEE “FA| Hhol, 52 o &g Ao ofsf FAeF A

He FAAQ G HI2E 96)S 71E]FIth 1¥d S2te] e At HEo] ELﬂ
&2 A, AARA](epic) o] ATAQ] HHE Al Ao Wl E oA E
e A (XS oA olEet g “Astd ER7olet Wity ‘2R P
ZFollAl Zote] 2”7 (1451b)ol 2t & BISkt). of| AR R A 0] Aol A] of g 2}
Z gz AZbsk Agtoly, ZAE o] EQUAL el ubd AAL 2drt,
wahA ol AEEH A0 S WEE 2UAA ATo] HAEL ol AEL

QHT$-20] 7IAE Q15| eEFAIRE, ol S+6kal E .29 OEIWOl H

AFE AAY AH gFgL gl A9 7128 S5A7I= AHA A

O

= 79 = /e 11 SollM "2 £ AAK(main narrative)E UdliStE l‘i—
AR AoA F2o] FAE FAAHA M2 AAH(narrative) F7HE 7]

sl Bt Z3Zo|y EHZQl 7HAE AW Ao2 WmslA FrkBrown 41).
2HA = QEH AL T Aoop7] &t ofF &of Q1f-gtet. ofdo] 5
g oloprloA Aoz AAY AAMAH Hf(epic simile)7t TEH FEf
(Wolfson 247)5 7}2]71tta & o, ATA7} 2] 7|AMES] Az nge
2g g FollAl SEEL A&EE Aol £ 4 Stk 7HY, Al 139 <l
, AlEa gAY “AA”(Holiness) S L 1e]dlst= 7|AllY|, 1 44 g&
4 oful= FIFo] HHmels FAAQ] o] A Al 9] KA FE]
£ ZAolth. oA Tl A gEo] BAL FolFEo], oyt Zapge] oy
o= 744 E}O?ﬂ st APdS ZAEska dofie Aol 2EHh ~dA
Fe| e gR2o) on|E, guaz A 7ALe] fFue Myt
oA A s ﬂ‘:ﬂii 7M7Y 247 B Ege] X
I oF £og0] ojFE FAALE o|HH LuA A

e 2t 119 FagEe] A8 dRE Agshn AAGH A DYolns

T 2YAA Aldo] ofg AE=Y A FAEH 0] nHE gFFa} 1 YAt BHALE H
U H|I¥| 20 (Bernard Weinberg)] Folga]o} Lﬂ”/‘ At EsH]H AL (A
History of Literary Criticism in the Italian Renaissance) 1, II 349-714 Z=. E3JF o] @A
EES 98 234 o =4 doiMe 5¢ AA 967-971 FxE.
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St s B4 Aledoh gy B2 dold At A5t vhet
Zol 2Ylga At #3te] 542 A7, 2MAME ol B =2
227 g3 AAEH Gz SR 7t AHAfA B eHH A o e
FES A FollM FAFol A= A ste AVIE ntdlske =72A 7eet
o 283 ol2fet R WAE ¥E2 AEass TAAlE HE & gle =T
S 7‘3} I e vete] dddt 82 Fde=A A9 2F F2E 294
SHAEE, 149 9‘% off ¢HstA] Rt HEarioAE A&H R HEott
A 1}”«] 52 BEoH AHsfoF & 77t FolA it I3 ofn|ofA
A2 ZF SolA FUF E4S Efdis TAHR] 9L e IR
o] oA ol oot 2o HEIRAY) SRR TP A WA =
dor, Hrars Ry EYS JJHer EFrlo §% Fasit.

o] &olA ol eHt$A ofg, 1 AAE AHaie] =z~ FAje of
2ote] 9L rHjojd] ofsh,olA ofge] WAt 75 Mok o R Kozt

a8A 2B o Uoith, 2480 ol
Ase] gas sk 270] SomA,

ASE e Z9RRE FolE 1R
g an 95 e 285 = At
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And foorth they passe, with pleasure forward led,
Joying to heare the birdes sweete harmony,
Which therein shrouded from the tempest dred,

Seemd in their song to scorne the cruell sky.
(FQ 1.1.8.1-4)8

dEdes Age AHAgs) Lo YE E92 e olwald] 97 AL A

o 298 wof 5| Hol5A © o
7re] W9l 7S 75iech(Hamilton 33). B4 ofah Ferol} 4
“shrouded” 2h= FAFS] A}
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272 EUE, So] dhelx] 2e BEGR,
The sayling Pine, the Cedar proud and tall,
The vine-propp Elme, the Poplar never dry,
The builder Oake, sole king of forrests all,
The Aspine good for staves, the Cypresse funerall.

The Laurell, meed of mightie Conquerours

And Poets sage, the Firre that weepeth still,

The Willow worne of forlorne Paramours,

The Eugh obedient to the benders will,

The Birch for shaftes, the Sallow for the mill,

The Mirrhe sweete bleeding in the bitter wound,

The warlike Beech, the Ash for nothing ill,

The fruitfull Olive, and the Platane round,

The carver Holme, the Maple seeldom inward sound.
(FQ 1.1.8-9)
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k. oA “2L5R &7 BFA ofRo|=A(locus amoenus)E= A Z7
s Holl AAIst=tl, LHH-¢20 gt H2 =S AE FaA o] &
o A ARE gole 719 A2kE FEFth= dl Arh(Hinds 127-28).
2 E 71E]o] A (Ernst Robert Curtius)ofl W2, o] 37+S S8 H Aty 7
2 AN ZA7P7E B R QM| Y ATH(194-202). QH|[T@-Aof o]|2RAof 5
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™ol ko

Ll

]or



fejoje] o<t Al 19, e ol A8d 2ol g9 7 131

2 QA=Y Holt, iiﬂ/ﬂﬂ AT LU PLE AR e AT A4
o

o= quq_r,qoh;}l— Ao}, 1:]—/\] UPOH/q 1/\17} A}gste QHYeA 04%}94
842 Ad A0S HolA s FAEHE Ao SH AR A 4
a4 ApAo] Z4A MAY Wi 7 v Zof|A] = AL MO} E]EHE

}
N
_>,:
1o
et

ek
>
_z
jg
1o

L
é
o)
[
i)
i}
e
fo
SRS
30,
oon
)

m
U
fr

>~

e,
» o

PR FRE R ol GAE S 4 om 2 spelend o

SHEe I FoRchE AH4le] AU Bl
@ ol A e Aol A, Jeme of FheA A=a)
HolZ 4 ol WA Y9l 23 9719 BAR A=t Tefu geazs

k)
= AR Bdo] gle 2H 7IAKQ] BF o]2i]t oA Q4] "HoAx &XIekS
HojFErh 23 #e|7H(Maureen Quilligan)o] 23t 2] &g %o, Hojx o]
oA Hole gleazs 7Ae] 7R 2 A2 dofol digh A2t & 4
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2" (the Poplar never dry)(FQ 1.1.8. 7) ﬁ°]°F7]J 25.9]
mholE olopr|ef o] l=dl, FRAUY moEe] diA] flE AFEGA Eas

* ok, 2eo BEQL L Stpicton)© 4501 1] 411 4% 92 £AS Aok
2MA S QREFOAE] BT AH BRES oo 2 At AHES dol A1t
5t ATA 9 ’ﬁlﬁﬂ D7 (emulation)2 FAIeTH?24-29). AYU™ H(Jennifer C.
Vaught) T} o] AHE £ vp5319] ‘tfsh-0) (dialogism) i'd-& Soiet Ad) 2715
o =42} 5*1 of 2ot or GAED AL F2IE R4S BojEc Tai fHo]
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Foll spdof grop =t ofo & AR oFEEe] A RE o5 ok

£ = 313 0] Afo| LAY (Met. 10.140)2 EZAIZITE o] FA] Afo]Lej At o
&5 FUcts oFEEl el " S FASE AlolnAR AFd Zlojtt

(Met. 10.110-142). 1e]32 91 A dFo] "LAI 5 = MHAlo]op7] ;9] 17 Lhe+=
oy E w&E]A Pk hxyle ofEE 0] diHARl AbdS el gohtt of
H 2] Q1 sHAl () ol Al ol Fet g 2ol AR HAIg Zx oA LR

2 s A9 AARY olERe WASE Ao e FEate A4
o] 427 T2 A5 Zuko] Yeidt FEASS Bt © AHSBTHMet

1.450-567). “L2{st7]o] ~®A Eet AAGE " AEAET R AQlE
oA/ FolA= HAFE(The Laurell, meed of mightie Conquerours/ And
Poets sage)(FQ 1.1.9.1-2)2= HARRITE E Zr2 <, 63§9] “I 7R = M4
olof7]; 107-8] F2} olofr|E uigo] Za ik Fleh= of Ao tigh 234
TAQ 893t 11 8rks AR s A dlwoll EAY = o 119
A= ofH 7|9 ofo]E Hidkol| F2 AR 1 Fels UFE HASH] H=d|, 1%
Al WFoll A Blojd ofo]7t HEE ofk Y ATth(Met. 10.298-518). 2¥l A= o] oo
718 el AAolA 1 EEe @Y AFURY(The Mirrhe sweete
bleeding in the bitter wound)(FQ 1.1.9.6)2t1L Z AT ), o] 4 AHA= YF
A5 HoflA] I7He] FAH &9} HlofE 2 olopr|ES SRRy, g
A0t Uzt tiEet o] /o] ket 919 AAK(narrative)Eol o

Aoz ZHgsty e AA B4 (multiplicity)®] 39S HoqE
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A A A2 ‘ol (Errours)7F AL Q= HEe] £/2 ghEo] oo A
Sh= vt 2 & @79 golthlo Y Ea g A0t FaYRt Sube W] & 7|
A “aHy Fol5ter m6]]_8_”(Therefore I read beware.)(FQ 1.1.13.8)2t1 1L
ek eue] Ais T AA Yoty olF &S Adnh 13y "B
;]-h”(praise the trees so straight and hy)(FQ 1.1.8.5) &
i “EHA olEY Eol¢d”(with pleasure forward led)(FQ
Eags AL I AEY kvt EvAm & 22 deth 19
SANEES A¥ste 92ES] A0 E gt
< AE7|oh= g AT w4, 89 H=
S S7IA7IH i e E dAstal of2 e A

Tofof sk FUgls WY @75 AR i ESAF ubA (Patricia A.
Parker)7} A& g50] 2 7] 54 P15 BEGstaL FAo 245t 4
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ojgfet FREZL HrEARA U oo ofg AE A aE2 A=
l2lete =24 @48t foA 4& d& dEazs dae “dA Xt
= 4 oA oz HE HoA =Hedl(wander too and fro in waies
unknowne)(FQ 1.1.10.5), o] wf FojAlZo] ofg|e] FZ2 oA == 11 4=
= 2MWAE mgrol HfRtth

2

oy ol g whgko gt A&eiA trolrbA
AFE 7T o= FF E7H PR sigled,
g0l gt A2 g7t wobs s 1 =y
EZH I v HoluA shE A 22 Zoldrh
a0l 2FA I A& E71AA w}a‘ﬂ}t} 2y
#71oF | §l 52 shrh 2E kol v,

10 ofjg (Errours) 2o} errare2 7€ THEE Dol2 A, A7]A errarer= “*B5ITY (wander)

.

= 58 "2 drk(Hamilton 34).
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At last resolving forward still to fare,

Till that some end they finde or in or out,

That path they take, that beaten seemd most bare,
And like to lead the labyrinth about;

Which when by tract they hunted had throughout,
At length it brought them to a hollowe cave,
Amid the thickest woods. (FQ 1.1.11)
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And as she lay upon the durtie ground,

Her huge long taile her den all overspred,

Yet was in knots and many boughtes upwound,
Pointed with mortall sting. Of her there bred,
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A thousand yong ones, which she dayly fed,

Sucking upon her poisnous dugs, eachone

Of sundrie shapes, yet all ill favored:

Soone as that uncouth light upon them shone,

Into her mouth they crept, and suddain all were gone.
(FQ 1.1.15)
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Her vomit full of bookes and paper was,

With loathly frogs and toades, which eyes did lacke,
And creeping sought way in the weedy gras:

Her filthie parbreake all the place defiled has.

As when old father Nilus gins to swell

With timely pride about the Aegyptian vale,

His fattie waves doe fertile slime outwell,

And overflow each plaine and lowly dale:

But when his later spring gins to avale,

Huge heapes of mudd he leaves, wherin there breed

Ten thousand kindes of creatues partly male

And partly femall of his fruitful seed;

Such ugly monstrous shapes elswher may no man reed.
(FQ 1.1.20.6--21.1-9)
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All other forms of life the earth brought forth,

In diverse species, of her own accord,

When the sun’s radiance warmed the pristine moisture
And slime and oozy marshlands swelled with heat,
And in that pregnant soil the seeds of things,
Nourished as in a mother’'s womb, gained life

And grew and gradually assumed a shape.

So when the seven-mouthed Nile has left at last

The sodden acres and withdrawn its flow

Back to its ancient bed, and the fresh mud
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Is warmed by the bright sunshine, farmers find,
Turning the clods, so many forms of life,

Some just begun, still in the stage of birth,

Others unfinished, short of proper parts,

And often, in one creature, part alive,

Part still raw soil. Because when heat and moisture
Blend in due balance, they conceive; these two,
These, are the origin of everything.

Though fire and water fight, humidity

And warmth create all things; that harmony,

So inharmonious, suits the springs of life.

Thus when the earth, deep-coated with the slime
Of the late deluge, glowed again beneath

The warm caresses of the shining sun,

She brought forth countless species, some restored
In ancient forms, some fashioned weird and new. (Met. 1.416-37)
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her huge traine
All suddenly about his body wound,
That hand or foot to stirr he stove in vain:

God helpe the man so wrapt in Errours endlesse traine.

(FQ 1.1.18.6-9)
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ABSTRACT

Ovidian Digressions in the ‘Wandering Wood’ Episode of
The Faerie Queene, Book I

Yangsun Chun

This paper investigates the function of Ovidian digressions, focusing on the
Wandering Wood in which Redcrosse Knight defeats the hybrid monster, Error.
Spenser’s Ovidian digressions have long been treated as classicizing ornaments
or decorative deviations from the main narrative of The Faerie Queene. However,
Spenser uses these engagements with Ovidian digression to illuminate the
means toward the allegorized virtues that the titular knights in each book of The
Faerie Queene are struggling to achieve. In the Renaissance, when Spenser was
writing, Ovid’s Metamorphoses was regarded as a romance, particularly with
regard to its proliferating plots and characters and its narrative use of
entrelacement and digressions. Contemporary readers recognized this multiplicity
and variety as the source of poetic pleasure, and contemporary writers looked
to Ovid as a poetic model to emulate. Drawing on Renaissance imitation theory,
Spenser incorporates Ovid’s Metamorphoses into his own epic-romance, The Faerie
Queene, simultaneously borrowing and transforming Ovidian digressions, both
replicating Ovid’s art and rewriting it in moral terms. For example, Spenser
actively expands the Ovidian trope of the labyrinth and complicating its
aesthetic and moral implications through the Wandering Wood, itself a form of
Ovidian digression. It is important, I argue, to recognize the Wandering Wood
as a complex rhetorical space Spenser constructs with varying Ovidian allusions.
In this space, Redcrosse faces a trial through which his reading ability is put
to the test. The wisdom and spiritual maturity of Redcross Knight must be

earned on the digressive way through error.

Key Words | Ovidian digressions, Error, Wandering Wood, Redcross Knight,
Metamorphoses
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