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For many centuries, Europe considered itself to be the centre of the world. From prehistoric times to Greek and Roman antiquity, and from The Middle Ages to the modern age, history was equated with European history. In the wake of The Enlightenment, Europe developed the concept of modernity. The modern age not only drew a line between itself and its own traditions, but also categorised non- European as traditional cultures, i.e. as cultures that had not yet attained the level of modernity.
Although some non-European cultures were considered to have highly developed pasts and even to have influenced the world, their cultural histories and art had come to an end in the age of imperialism. Political and economic power enabled Europe to conquer large parts of the world and exploit them as colonies, thus giving the European modernists a power to assert their own definitions of the world.
During the past few decades, however, the modernist self-conception has been badly shaken. A Japanese philosopher, asked about his understanding of modernity, gave the answer: Modernity after Europe! Obviously we have to see clearly; there seem to be different modernities; there is not a Western canon any more defining the aesthetics of the world. Globalisation, migration, far reaching changes in the old national states made the European world view obsolete. Since World War II, more and more intellectuals, artists and authors from the South, the so-called periphery, came into the centres of the north from where they are taking part in defining the international discourse. The number of people and artists in the international magacities has risen so dramatically that for Europe, one can say, London cannot be defined without Karachi, Lagos or the Caribbean, Paris not without Hanoi, Casablanca and Berlin not without Istanbul. Their contributions have led to a revision of the ways in which we perceive other cultures   [page 24]  by laying bare colonial patterns of interpreting events and subjecting them to criticism. With his concept of hybridity, Homi Bhabha has contributed to a new self-conception of cosmopolitan social structures, and especially of the international metropolises. Europe has to redefine itself, reinvent Europe. Apart from migration to the metropolises of the West, new political and economic centres have also developed over the past few decades, especially in East Asia and Latin America. The latter were no longer prepared to accept the Western modernists’ claim to possess the interpretation. On a basis of a newly gained self-conception, people in these new centres have started to assert their own positions into the international discourse.
In the nineties, the West has reacted to these developments, at the sociopolitical level, with two interpretation models. The globalisation model takes up the universalistic self-conception of the modernists which endeavours to define the entire world as a unity of variously Jinked networks. The Huntington model, by contrast, like the identity discourse of the romantics, describes the world as a multitude of cultural entities which find themselves in conflict situations - at least potentially. Whereas the globalisation terminology suggests that the triumphal advance of Western capitalist societies has come to a conclusion, the Huntington paradigm tries to mobilise the forces within the West for the coming cultural battle. It is no mere coincidence that both models of interpretation have their equivalents in discussion on art. The aestheticising approach monopolises objects of non-European origin in the name of universal modernism, whilst culturalism, following the same line of argument as the identity discourse, asserts their fundamental difference. In the first case, the “other’ is assimilated” in the second it is rendered exotic.
The insufficiency of these patterns of interpretation has become clear in the reception of the Korea exhibition which took place in 1998 in the House of the Cultures of the World. At first, the critics were in a state of uncertainty. Could they apply the same standards as with other exhibitions? The fact that the usual exoticism was missing in these exhibitions was confusing. On the one hand, these artworks involved forms of expression that were similar to well-known Western ones, but on the other hand, it was obvious that they were used by artists from a different culture.
The exhibitions did not communicate the difference but they communicated that Korean artists cannot be classified under a preconceived opinion. They are using most different forms of expression in highly qualified ways; they are dealing with extremely sensitive issues from which only some are familiar to us. So one can say that these exhibitions showed, bove all, hat there is something for us to discover. The most interesting observation was, quite obviously, Korean   [page 25]  artists were using a language which was not rooted in the history and tradition of this county and at the same time using a language of form derived from their studies of Western art. This gave the performances, the works or art, a depth which was astonishing to critics because they expected the imitation of Western art forms. The critics were, as we say in German, ent-tauscht, disillusioned. What better outcome would we expect?
Culture enriches us; cultures can build bridges among people and nations, but today it is even more than that. It is the practise and acknowledgment of different aesthetic standards, of different aesthetic developments and of different values. That makes it clear that the House of the Cultures of the World is very interested not only in a short-term cooperation but in a long-term one. It would be a very welcome continuation of the Korea programme of the House of the Cultures of the World, if we could cooperate with a Korean curator in a drawing up a project describing the influence of Asian cultures on the performing arts.
The Korea Programme has been one of the most important milestones of the House of the Cultures of the World. It has shown that globalisation and identity can go together. The distinctiveness seems to be based on a strong relationship with traditions. The experience of this phenomenon could lead to a situation which gives new impetus to creativity.
We are in the process of creating a network with Asian institutions, and we hope, no, we are sure that we will here find the partner for a long-term cooperation. One of the most important goals of this network will be at first to find out together the questions and issues that are of interest for us. We will not be working as a European or Asian initiative, but as a common initiative.  
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