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[bookmark: _GoBack]The history of early modern painting in Korea is full of intriguing artistic and personal stories intertwined with the tumultuous history of the Korean Peninsula in the 20th century. One of the most interesting protagonists was undoubtedly Pae Un-sŏng[footnoteRef:1], the very first Korean who studied art in Europe[footnoteRef:2] and made his living there as an artist. Though it is well-known that he held many exhibitions around Europe, his two solo exhibitions in Czechoslovakia in 1936 are virtually forgotten. Korean art historians usually only mention the one held in Prague in passing, while the Brno one goes unnoticed. Given the fact that these were the very first Korean art exhibitions in then-Czechoslovakia, it is quite surprising that they were not mentioned in the history of the Czech-Korean ties until recently[footnoteRef:3]. [1:  Pae Un-sŏng (裵雲成 / 배운성, 1900-1978)  is also known as Unsoung Pai, the romanization of his name he was using while studying and working in Europe.]  [2:  Some art historians claim that the first Korean to study art in Europe was in fact I Chŏng-u (Yi Jong-wu), but he only left Korea in 1925, after already attending art school in Tokyo.]  [3:  Not a single mention of Pae Un-sŏng is found in any Czech work on Czech-Korean relations (e. g. the most thorough one by Klöslová 2009 and previous) since a short note on Pae’s Prague exhibition by Hilská (1945).] 


In the early 20th century, modern Western-style art methods were adopted by the first Korean artists. But as there was no formal modern art education of note on the Korean peninsula until after World War II, those who were seeking to learn more had to travel abroad. Following the occupation of Korea by Japan in 1910, the easiest destination to reach was Tokyo. The first Korean artists who got such a chance were Ko Hŭi-dong, Kim Kwan-ho, Kim Ch’an-yŏng and Na Hye-sŏk, who graduated from the Tokyo Academy of Art already during World War I (see Kim Yŏng-na 2005b:11). By imposing the Western style also in art education, Japanese authorities intended to show that the modernization of Korea was the work of Japan. But as art historian Kim Yŏng-na noted, “although modernization was unavoidable, it took a peculiar form in Korea, because most Korean intellectuals studied in Japan rather than in the West and learned about Western culture from Japanese books” (Kim Youngna 2005a:16). 
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One of the few exceptions among Korean artists was thus Pae Un-sŏng, who did not study art in Japan,. He left Asia for Europe already in 1922, after studying economics at Waseda University, Tokyo. As Pae’s family was not wealthy, he could only further pursue his studies by being sent to Europe to accompany his friend, whose father was wealthy enough to pay for an expensive trip and studies. But soon after Pae arrived in France he became interested in art rather than economics, history and politics and, though with difficulties, he pursued his dream. While in Japan, art students from Korea benefited from special entrance requirements, which made it far easier for them to be accepted for art studies. In Europe Pae had to fulfill all the necessary requirements without exceptions, and with no success at first. He had to study art in a private art school first, and only after two years of struggles was he able to enroll in the newly established Vereinigte Staatsschulen für freie und angewandte Kunst (Unified State Schools for Fine and Applied Arts) in Berlin, which was, apart from the Bauhaus, the most important modernist art school in Germany between the wars (for a detailed account of Pae’s struggles and successes see Hoffmann 2015).  
During the following two decades, Pae studied and worked in Germany[footnoteRef:4] and though a part of an extremely small and select group of Korean students in Europe, which numbered not more than a few hundred,[footnoteRef:5] he became well-known both among them and also in the local art community. Soon his experimentation in using both Eastern motifs in Western oil painting and drawing Western landscapes as Asian watercolours brought him some success. In the early 1930s Pae got his own studio and also painted many portraits of well-known personalities of the cultural life of Berlin, among them the actor Gustav Fröhlich, and the fiancée of a famous film star from Prague, Lída Baarová (another possible Czechoslovak connection). [4:  When the situation in Nazi Germany got difficult for a foreigner, Pae moved to France in 1937 before leaving Europe for Korea in 1940. He spent the 1940s in Seoul, where he was appointed the first dean of Hongik University‘s art department in 1948. He voluntarily moved to North Korea in 1950 and he died there in 1978 after working as an artist.]  [5:  In 1925, there were 258 registered Korean students in the whole of Europe (Schirmer 2011) and only a dozen of them succesfully finished their education between the mid-1920s and mid-1930s (see Chung 2004).] 

He was active in self-promotion and seeking as much visibility as possible; according to his friend Kurt Runge, he was “mostly preoccupied with his personal success and fame” (Hoffmann 2010 [2011]: 156-7). He succeeded as his works started being published in contemporary German magazines, and he began to be exhibited around the country. Later he also had a solo exhibition in the famous Gallery Gurlitt in Berlin. His success continued as he was accustomed to take full advantage of his unique “exotic” background, though his contemporary, the well-known Jewish German art critic Max Osborn, noted that he was “a Korean turned Berliner” (quote after Hoffmann 1993:2).[footnoteRef:6] [6:  More on life and work of Pae Un-sŏng in Europe: Hoffmann (1991, 1993, 2015) and Kim Mi-gŭm (2005).] 
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“African Composer” by Pae Un-sŏng

Soon he started traveling and exhibiting around Central Europe; we can trace his exhibitions in Germany, France, Switzerland, Italy, Poland, Austria and most probably even Estonia. His first known contact with Czechoslovakia is dated 1934, when Pae won an award at a woodcut exhibition held in Prague in 1934 (Jung and Oh 2002:103), but it was his two solo exhibitions held in Prague and Brno in 1936 which made him known to Czech and Moravian art connoisseurs. 
Czechs had traditionally a real interest in the world outside of Europe. A significant number of Czech travelers had visited the Far East and written about their experiences, and about the people and their culture. Collecting Far Eastern art became a kind of fashion in the first half of the 20th century, and the number of Czechs who had a good knowledge and collected Japanese and Chinese art increased. After the independence of Czechoslovakia following the end of World War I, interest in the Far East also received institutional support with the creation of the Orientální ústav (Oriental Institute), a state institution for the support of “cultural and trade relations with the Orient”, which was predominantly understood as being the Middle East, India, and the Far East. Though established after a direct instruction by Czechoslovak president Tomáš Garrigue Masaryk in 1922, it opened its doors only in March 1928 under the leadership of former Czechoslovak Minister of Industry, Trade and Small Enterprises Rudolf Hotowetz. Among its members were also the leading experts on the Far East, both Czech and German, such as traveler and writer Josef Kořenský, who visited the Far East on repeated occasions, Sinologist Jaroslav Průšek and his wife, the leading Czech Japanologist Vlasta Hilská, and many others. The Oriental Institute also had specialized sections, and one of the most active was the Japanese, cooperating closely with the Japanese legation in Prague, which was established in the 1920s.
The main organizer of Pae’s Prague exhibition was thus the Japonské sdružení (Japanese Society) of the Oriental Institute, led by an important Czechoslovak personality Richard von Coudenhove-Kalergi[footnoteRef:7] in cooperation with the Krasoumná jednota pro Čechy (Bohemian Art Union)[footnoteRef:8], an association of Czech-speaking visual artists, which operated a gallery in the heart of Prague at Pštrossova street No. 12. Though the Bohemian Art Union was intended to support Czech art, since the 1910s an increasing number of foreign exhibitions were held in their premises, the most important of them being the exhibition of contemporary French artists, such as Matisse, Picasso, and Rodin, which was held in 1929 (see Hladká 2010). Pae Un-sŏng was thus in good company.  [7:  Richard von Coudenhove-Kalergi (1894-1972) was a leading promotor of Japan in then Czechoslovakia, whose father Heinrich was high-ranking Austro-Hungarian diplomat, and his mother Mitsuko Aoyama, a daughter of a wealthy Japanese land-owner. He lived in the family castle of Poběžovice in Southern Bohemia beetween 1919 and 1939. He was a pioneer of European integration, author of a book Pan-Europa (1923), which gave rise to the same-named movement between the World Wars. His book influenced also a number of Japanese politicians and thinkers, as it was translated into Japanese by diplomat and MP Morinosuka Kajima in 1927.]  [8:  Established already in 1835, the Bohemian Art Union was one of a number of Czech nationalist organizations supporting the Czech cause during the times of Austrian occupation of the historical Czech lands, Bohemia, Moravia and Silesia. It organized yearly art exhibitions, supported the artists by buying their works and using sponsors to commission nationalist artworks for public spaces. During the late 19th century, it became open for foreign artists.] 

As many Korean newspapers in the 1930s had their regular art and culture columns and Pae was sending them his own reports, the daily Tonga Ilbo announced his Prague exhibition already on January 28, 1936, stating that it was to be opened on February 10 (personal communication by Frank Hoffmann; Ch’ui and Ryu 2001:25), but the vernissage was only held nine days later with the main guest being Jan Krčmář, Czechoslovak Minister of Education and National Enlightenment, who also served as President of the Bohemian Art Union. Another speaker was Noboru Ogawa[footnoteRef:9], the chargé d’affaires of the Japanese legation in Prague, who welcomed “his compatriot from Korea, (...) a distinctive representative of one of the Japanese art schools.” A contemporary press article in the 3rd printing of Národní listy of February 20, 1936 also notes that Ogawa “presented (Pae’s) studies and successes in Tokyo, Paris and Berlin and added that the works of this artist very much show the soul of Japanese art, though having strong influences from European Western art.”  [9:  Noboru Ogawa (1891-?), a career diplomat, well-known in Czechoslovakia also as an active supporter of early local judokas and jiu-jitsu enthusiasts.] 

The uniqueness of this occasion was marked with a line-up of important guests at the official opening. Honored guests included the Swedish envoy and the chargé d’affaires of Denmark and Finland, and also high ranking Czechoslovak diplomats such as Jan Hájek, one of the most influential persons in the Czechoslovak Ministry of Foreign Affairs, who spent the whole period between the wars as head of the information section of the ministry, the mouthpiece of Czechoslovak propaganda aimed at foreign countries, and Augustin Lafar, one of the few Czechoslovak diplomats then who had a wider experience in Asia, as he had served as deputy consul in Bombay and as a consul in Shanghai. Chancellor Přemysl Šámal represented the Office of the President and also some former Czechoslovak ministers, such as Rudolf Hotowetz, the Chairman of Oriental Institute. There were also artists present, but only one name emerged in contemporary press reports, that of Viktor Stretti, painter and lithographer (the most complete list of attendees was published in the daily Slovenský stred, February 20, 1936). 
A few days later, on February 25 (Legie, March 5, 1936), Pae Un-sŏng also delivered a lecture on Far Eastern brush painting[footnoteRef:10], which was, according to the press, very well received. But not everybody in Prague liked his exhibited works.  One of these people was the influential expert on Asian art in Czechoslovakia, Joe Hloucha[footnoteRef:11]. He kept detailed diaries, and thus we know what he thought about this unique exhibition. The assessment was not favourable, and his entry for February 22, 1936 merely states: “I have visited the exhibition of Korean artist in Krasoumná jednota, but I was quite disenchanted. His art is so very European.”[footnoteRef:12] [10:  Pae delivered the same lecture, in fact written by his friend Kurt Runge (see Hoffmann 1991, 2015), on numerous occassions previously (Frank Hoffmann, personal communication, May 3, 2014). It has also been published in the original German version in Czechoslovakia (Pai 1936) accompanied by reproductions of some now lost art works by Pae.]  [11: Joe Hloucha (1881-1957), traveler, prolific writer of dozens of books, many of them set in the Far East and the Pacific islands, and an avid collector of Japanese and Chinese art. Hloucha also organized two important exhibitions of non-European and Japanese art in 1929 and 1935 in Prague. See Kraemerová and Šejbl (2007). ]  [12:  The author wants to thank Alice Kraemerová of the National Museum, the Náprstek Museum of Asian, African and American Cultures (Prague), who located the quote and shared it with the author.] 



Three probably lost paintings reproduced in the contemporary Czechoslovak press
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“Die Prager Karlsbrücke” (Charles Bridge in Prague) Die internationale Kunstwelt, 3, 1936
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“Motiv z Harzu” (Motif from Harz Mountains) Pestrý týden, March 21, 1936
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“Landschaft” (Landscape) Die internationale Kunstwelt, 3, 1936
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An untitled painting

While the contemporary Korean press was presenting to its readership stories of Pae Un-sŏng’s successes abroad based on his own letters, Czechoslovak art critics were quite harsh.[footnoteRef:13] An overview of German-language reviews was published by Frank Hoffmann, who rightly pointed out that “the art critics in the many German language presses in a still independent and democratic Czechoslovakia (were) less interested in giving Pae any special credit for just being East Asian” (Hoffmann 2015:99) and quoted some of them: “Unsoung Pai has lost at least as much through European painting as he has won” (Die Zeit, February 20, 1936), “We have to judge a Korean artist who paints in a European style according to European standards; it would be inappropriate and insulting to want to admire him for having learned these European skills. (...) In the exhibition one gets handed a printed essay[footnoteRef:14] about the painter. There is talk of a lightness à la Frans Hals and Unsoung Pai’s gracefulness. Such bon mots are better left unsaid, as this cannot be meant to be serious.” (Prager Presse, morning ed., February 29, 1936) and even: “If Pai might be seeking a fusion of the artistic traditions of his homeland with European artistic life, then that has not been achieved in any of his works.” (Sozialdemokrat, March 4, 1936) (quoted after Hoffmann 2015:99).  [13:  The author wants to thank Tomáš Sekyrka of the archive of the National Gallery (Prague), who located a set of press clippings covering Pae’s exhibitions and shared it with the author. These were later shared with Franz Hoffmann, whose intensive email exchanges with the author, comments and sharing of information and sources, were reciprocated - though not adequately - at least by sharing this information.]  [14:  There is no trace of any catalogue produced for Pae’s exhibition in Prague. But the mentioned essay is most probably the same text (Donath 1936) used in a simple catalogue for Pae’s exhibition in Brno later that year.] 

The Czech-language press was just as unimpressed. For example Polední list (Feb. 21, 1936) asks: “Is he European by his culture and Japanese with his art techniques, or the opposite, Japanese by culture and European by technique?” and the unidentified author signed Kr immediately answers: “In his case, it merges into a kind of artistic conjuring trick without any character.” Another critic (-jč-[footnoteRef:15]) notes: “We would wish this exhibition to bring not only an exotic name, but also a bit more of mysterious artistic exoticism. Yet, we see so much into the artist’s studio, we could easily dub the exhibition: it is either way. Both the European way as well as the Korean way. The European way, more precisely his French-Berlin training, (is) exceedingly visible. He is a good, and even an excellent disciple, but not a real personality: his art is not deeply rooted.” And he goes on: “Korean (artistic) tradition (...) which sometimes refines (the artist) by its style, sensitivity and subtlety, is corrupted by the European devil straight to cheap knock-offs (...) It feels so much like imitation, though successful, though skillful.” (Lidové noviny) [15:  Most probably the leading Czech visual artist Josef Čapek (1887-1945).] 

The authors of these reviews were not just critical of Pae’s work in a very convincing way, but they also mirrored the exoticism of the Czechoslovak audience and their expectations of a “mysterious East” as they were most critical of Pae’s European style: “this Korean artist is too much susceptible to European painting and most probably consumed and dazzled by it... These are nice, tasteful and noble paintings, but they are mediocre as they are more European,” wrote J. R. Marek in his longer review Korejec evropského střihu (Korean of European Style) (Národní listy, 3rd edition, March 10, 1936), and another anonymous critic adds: “The exhibition (...) is an eloquent example of an unsuccessful effort to engraft European art techniques onto traditional Far Eastern painting.... Pai’s works show the artist as skillful, but nothing more than an average European artist” (Lidové noviny, June 6, 1936).
Pae’s exhibition in Prague was thus not a real artistic success, but still he had strong supporters. Views other than those of contemporary Czech critics were expressed by the man who had brought Pae Un-sŏng to Czechoslovakia, the influential art critic and historian Adolph Donath,[footnoteRef:16] who had only recently settled in Prague after leaving Berlin due to the rise of Adolf Hitler. Prague was a place where anti-fascist refugees were quite considerable in number and above all they were not merely tolerated but received with open arms. The fact that then Czechoslovakia had a strong German-speaking minority, and that very close ties existed also between writers and artists, gave Donath the chance to follow up with his art activities which were quite wideranging while in Germany. While in Prague he started an art magazine, Die Internationalle Kunstwelt, in November 1934, a large, fully illustrated periodical published on slick paper. Here, a series of articles on Pae Un-sŏng, whom he most probably had already met previously in Berlin, and his artwork, have been published (see bibliography).[footnoteRef:17] [16:  Adolph Donath (1876-1937). Born to a German-speaking Jewish family in the city of Kroměříž in the Moravian part of the Austro-Hungarian Empire, he enrolled at the University of Vienna in 1895, and soon became the cultural correspondent for the daily Neue Freie Presse. In 1905 he left Vienna for Berlin and started contributing art criticism to local periodicals. After World War I Donath became an influential person in Berlin art circles, he started a magazine Die Kunstwanderer in 1919, followed by a yearbook aimed at art collectors, Jahrbuch für Kunstsammler. His interests were not aimed only at German art, but he was covering worldwide art. During 14 years on some 6,000+ pages he published texts on art from many countries in the world, and fairly often also wrote about the art and artists from his newly independent homeland, Czechoslovakia, the country which he often visited. When the ascent of Adolf Hitler to power was inevitable, Donath stopped publishing his magazine as of December 1932 and left Berlin to settle in Prague, where he went on with his writing and publishing until his sudden death. His sudden death was recorded with numerous obituaries in leading Czechoslovak dialies, both German- (Bohemia, Prager Tagblatt) and Czech-language (Národní listy, Lidové noviny) as well as in the main art magazine Umění (Art). For more about Donath’s life see Bensimon (2000), Bensimon-Donath (2002) and Svátek (1990).
The author wants to thank Markéta Mercová, deputy director of the Museum of the Kroměříž Region for sharing publications on A. Donath.]  [17:  The author wants to thank Františka Vrbenská, formerly with the National Library (Prague), for locating copies of rare issues of Donath’s magazines.] 

Adolph Donath also introduced Pae to the art connoiseurs in the second biggest Czechoslovak city, Brno.[footnoteRef:18] While there are plenty of articles on Pae’s exhibition in Prague, virtually nothing was found in the archive of the National Gallery in Prague about the show which ran from July 11 to 25, 1936 in the Künstlerhaus (House of Artists), the gallery of the Mährischer Kunstverein (Moravian Art Union)[footnoteRef:19]. But, on the contrary, the Brno organizers published a small six-page catalogue/leaflet  Ausstellung des koreanischen Malers Unsoung Pai, Japan. Kunsthandwerk des XIX. Jahrhunderts aus mähr. Privatbesitz[footnoteRef:20] (Exhibition of Korean Painter Unsoung Pai, Japanese Artworks from the 19th Cent. from Moravian Private Collections)[footnoteRef:21] for the exhibition with a short biography of Pae (written by Adolph Donath) and the list of all the presented pieces with their possible selling prices. We thus know that Pae exhibited a total of 107 pieces, of which 27 were oil paintings, 50 watercolors, 19 ink drawings, 2 pencil drawings and 1 pen and ink drawing, and 6 woodprints. Those who wanted to see something exotic were most probably disappointed upon seeing the list, as the huge majority of the works had European motifs, often landscapes and cityscapes from Germany (Harz, Hamburg, Lübeck, Holstein etc.), the Netherlands (Amsterdam), France (Saint-Cloud, suburb of Paris), and Austria (Salzburg).  [18:  There was a quite active group of artists and art lovers in the city of Brno, who had a real long-term interest in Asian art (for details see Suchomel 2010:192-203). Important among them was Viktor Oppenheimer (1877-1942?), a long term friend of Adolph Donath, a contributor to his magazines and a collector of Far Eastern, mainly Japanese art. He organized at least eight important art exhibitions in Brno in the 1930s, among them Výstava soudobého čínského a japonského umění (Exhibition of Contemporary Chinese and Japanese Art), and Ostasiatischen Kunst der Gegenwart (Contemporary Art of East Asia), held in Brno in 1930 and 1937 (for more about Oppenheimer see Slavíček 2010 and Suchomel 2010).]  [19:  The Moravian Art Union was established in 1882 and during its six decades of existence it organized almost 200 exhibitions with participation of 600+ artists. Exhibitions were mostly collective, solo ones (such as Pae´s) were quite unique. It ceased operations in 1945, when their gallery, Künstler Haus (House of Artists), was destroyed by bombing.]  [20:  The author wants to thank Hana Karkanová, librarian of the Moravian Gallery (Brno) for locating the catalogue in their archive.]  [21:  For unknown reasons a large number of Pae’s works were accompanied by a tiny selection of 20 pieces of 19th century Japanese artworks from the private collections of a few local collectors, such as Viktor Oppenheimer (see note 18).] 

The prices were also quite high, ranging from 4,000 to 6,500 Czechoslovak Crowns for oil paintings, the majority of watercolors for 1,200 Crowns and the great majority of drawings for 800 Crowns. Of those artworks which still exist nowadays, e. g. the price of Koreanisches Kind im Festkleid (see Ch’ui and Ryu 2001:36) was stated as 5,500 Crowns and the well-known print Weltreise cost 800 Crowns.[footnoteRef:22] [22:  The prices were most probably quite high as a majority of the members of Vereinigung deutscher bildender Künstler Mährens und Schlesiens (Association of German Visual Artists of Moravia and Silesia), whose works were a mainstay at House of Artists’ exhibitions, “could have proposed prices at 5,000 Crowns maximum” and “standard paintings of some thirty better, academically educated German-Czech artists, ranged usually between 1,500 to 3,000 Crowns (...)  the best paintings could reach up to 10,000 Crowns, but such high prices could be proposed by only a few artists, and there were usually only one or two such paintings in their exhibitions.” (Habán 2010). 
Pae most probably set the same prices also at his Prague exhibition; here we can compare his prices with the prices of art by famous French artists whose exhibition was held at the Bohemian Art Union only seven years earlier. Picasso’s lithograph Tête went for 560 Crowns, Léger’s watercolour Composition (2,800Crowns), drawings (700 Crowns each) and lithograph Les trois modèles (1,000 Crowns), while the most expensive piece at the show was Femme assise by Rodin for 4,650 Crowns (quoted after Hladká 2010). Although art prices are not a standard commodity, it is important to note that in between 1926 and 1936 the price index of goods in Czechoslovakia according to statistical yearbook fell by some 20 per cent (Statistická ročenka Republiky československé 1938, p. 149).] 

Pae’s exhibitions in Czechoslovakia might not have been as artistically successful as he hoped, but in any case we can add some more details to the history of early modern Korean art thanks to the information still available today in the Czech Republic. Until two decades ago, the majority of Pae Un-sŏng’s works from his European period were assumed to be lost, and the location of only a few was known. The discovery of a large number of them by a Korean doctoral student in France, Chŏn Ch’ang-gon in 1999, gave the first chance to learn more about Pae’s art, and the result was a series of exhibitions held around the Republic of Korea at the turn of the 21st century. But even the biggest of these, held at the National Museum of Contemporary Art in Seoul in 2001, showed how much is still not known about Pae’s art from the European period of his life.
That starts with the titles of the various paintings, which, in the catalogue accompanying the exhibition in Seoul, are often nothing more than descriptive, as the curators had no idea about the original titles. For this, the existing catalogue of the Brno exhibition is of the utmost help, as we can quite easily find which title is connected with some of the known surviving paintings.[footnoteRef:23] And aside from this, quite a number of articles published in Czechoslovakia show Pae’s exhibited works which still exist (e. g. Ch’ui and Ryo 2001:36, 41, 44, 45). Thanks to the activities of journalists we can now also see a few more pieces by Pae Un-sŏng, though of a quite low quality, which are most probably now lost (see the list and reproductions in this text)[footnoteRef:24]. Of interest is also an older version of Pae’s painting, now in private hands, which was, the only one in the contemporary Czechoslovak press, reproduced in colour in the popular weekly List paní a dívek (Miss and Mrs. Magazine) on March 14, 1936, though unfortunately the colours are not accurately alligned[footnoteRef:25]. But there is still more, as we can most probably find some of Pae’s works around today’s Czech Republic. [23:  The widely reproduced and still existing painting Japanese Woman in Kimono (see e.g. Ch’ui and Ryu 2001: 45) is in fact Porträt der Frau Prof. Hama (Portrait of Mrs. Professor Hama), see e. g. reproduction in Prager Presse (March 1, 1936). The catalogue produced for the Brno exhibition states its price as 6,000 Crowns.]  [24:  Existing reproductions were shown to Chi-yŏn Ryu, curator of the National Museum of Contemporary Art (Sŏul), publisher of Wŏlgan misul magazine Kim Bok-ki, and Frank Hoffmann, who also mentioned the existence of other of Pae’s art works with Czechoslovak motifs. Thus Pae’s Die Prager Karlsbrücke (Charles Bridge in Prague) might be the same or similar to one reproduced in a magazine either in North Korea or East Germany (Frank Hoffmann, personal communication May 2014).]  [25:  The existence of the older version ia also mentioned in Kim Pok-ki (1991:50), Kim Mi-gŭn (2005:148).] 

As we know, Pae used one of his prints, Weltreise (World Travel, often known also as World Map, title written on it in Chinese characters) as a gift, therefore this one is quite available across Europe and even in the United States (information courtesy Frank Hoffmann May 3, 2014). Pae gave one of them also to his promoter Adolph Donath and by good luck, it survived unnoticed almost three quarters of a century in his estate, which became part of the property of the Czechoslovak and then the Czech state. The author of this article located it in the depository of the collection of the state-owned Hrubý Rohozec castle in the Northern part of the Czech Republic. The piece is not only signed by Pae Un-sŏng but also has a pencil dedication to Adolph Donath.[footnoteRef:26]  [26:  The author wants to thank Petr Janák of Národní památkový ústav (Sychrov) who located Pae´s woodcut in their collections, and Jiří Holub of castle Hrubý Rohozec for allowing me to see the original piece.] 
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Weltreise

Another piece which remained in Prague at least temporarily was another quite well-known print: a pro-Japanese woodcut of the German educated Japanese industrialist Mitsui Takaharu, who was at the time also the chairman of the Japanese–German Society (for more about this print, see Hoffmann 2015:96). As a majority of Pae’s exhibitions around Europe were supported and co-organized by the Japanese diplomatic service, Pae gave a copy of this woodcut to the Japanese Legation in Prague as well. We know neither the circumstances of the donation nor its whereabouts today, but by a lucky coincidence, the author of this article located a photo dated 1941, which shows the interior of the then Japanese consulate in Prague with Pae’s print in the background.
There is, maybe, still more to come. In a catalogue accompanying one of his exhibitions held in Seoul during the 1940s, Pae Un-sŏng listed the European institutions which were given his art pieces. He also mentions Czechoslovakia, where two of his works (a figure painting and a landscape) should be in the “Prague Museum” (quoted after Ch’ui and Ryu 2001:26). The author of this article asked the curators of the most important Czech collections, the National Gallery, National Museum - Náprstek Museum of Asian, African and American Art, Museum of the City of Prague, and the Moravian Gallery, but none of these institutions have found any trace of such a donation. But there is still hope.[footnoteRef:27] [27:  Helena Čapková, a Czech art historian based at Waseda University, recently claimed in a personal communication with the author that she has located an unknown work by Pae in the Czech Republic.] 
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President of the Protectorate of Bohemia and Moravia Emil Hácha with the guests at a tea party at the chancery of Japanese Consulate in Prague (1941) – in the backdrop a woodcut by Pae Un-sŏng depicting Baron Mitsui (photo from the archive of Uměleckoprůmyslové muzeum /Museum of Applied Arts/ in Prague)
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Contemporary Czechoslovak press comments on Pae Un-sŏng’s exhibitions
(if not stated otherwise, the periodical was published in Prague)  

Articles
Anon.: Pai in Prag (Pai in Prague). Die internationale Kunstwelt, 2, 1935, p. 162
Anon.: Der Koreaner Pai im Kunstverein (Korean Pai in Krasoumná jednota). Die internationale Kunstwelt, 3, 1936, p. 44.
ad. [Adolph Donath?]: Unsoung Pai. Prager Tagblatt, February 20, 1936
Donath, Adolph: Der koreanische Maler Pai (Korean Painter Pai). Die internationale Kunstwelt, 2, 1935.
Donath, Adolph: Der Künstler Pai (Artist Pai). Die internationale Kunstwelt, 3, 1936, p. 57.
Fdl.: Výstava obrazů Unsoung Paie v Krasoumné jednotě (Painting Exhibition of Unsoung Pai at Krasoumná jednota). Pestrý týden, March 21, 1936.
I. R. J.: Ausstellung Unsoung Pai im Kunstverein für Böhmen (Exhibition of Unsoung Pai at Krasoumná jednota). Die Zeit, February 20, 1936.
jbs: Výstava korejského malíře Unsounga Paie (Exhibition of Korean Painter Unsoung Pai). Lidové noviny (Brno), June 19, 1936.
J. P.: Der Koreaner Unsoung Pai (Korean Unsoung Pai). Prager Presse, February 29, 1936
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ojb: Unsoung Pai. Legie, March 5, 1936.
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Feb 13, 1936		Die Zeit
Feb 14, 1936		Die Zeit
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